
 

Thursday 25 April Session A 13:00-14:00pm 
 

a way—Living Performance, Location: Theatre 2 

Panel Chair Chinedum Muotto (University College Dublin) 

 
Adeena Karasick, “Scenes Screams Screens and Semes: The Salomaic Elasticity of the Page and the 

Stage” 

Abstract: Situated between the expanding boundaries of text and textuality, sound experiments, sonic 

spaces, and performance, Scenes Screams Screens and Semes: The Salomaic Elasticity of the Page and the 

Stage will be part talk / part performance (with screen projections), contextualizing Salomé: Woman of 

Valor, my 2018 Spoken Word Opera which revisits the apocryphal figure of Salomé through a Jewish 

feminist perspective. As a book (published in an English/Italian bi-lingual edition by University of Padua 

Press and an English-only libretto by Gap Riot Press in Toronto) and a performance piece, it negotiates a 

range of revolutionary intersections – not only in the integration of styles and traditions, between poetry, 

midrash, Kabbalah and pop culture, highlighting polyphonic textures and rhythmic wordplay; but how this 

manifests differently on the page, stage and screen. Further published in multiple languages (Italian, 

Bengali, Arabic), what happens in the space of translation? Using Salomé: Woman of Valor as a focus, this 

presentation will unpack some of the nuanced play between visual and acoustic space, and with attention to 

both form and content, expose how narrative is always mutiperspectival and slippery; ex-statically 

palimpsested – celebrating the porous aporia between the vois, vuel, voile, veux, voila; hearing and seeing, 

seeing and saying, essaying as Walter Ong says, “I see what you say. But what we are seeing is not what 

we are saying”.   

 

Biography: Adeena Karasick is a New York-based Canadian poet, performer, cultural theorist and media 

artist and the author of ten books of poetry and poetics. Her Kabbalistically inflected, urban, Jewish 

feminist mashups have been described as “electricity in language” (Nicole Brossard), “proto-ecstatic jet-

propulsive word torsion” (George Quasha), noted for their “cross-fertilization of punning and knowing, 

theatre and theory” (Charles Bernstein) "a twined virtuosity of mind and ear which leaves the reader 

deliciously lost in Karasick's signature ‘syllabic labyrinth’” (Craig Dworkin); “one long dithyramb of 

desire, a seven-veiled dance of seduction that celebrates the tangles, convolutions, and ecstacies of 

unbridled sexuality… demonstrating how desire flows through language, an unstoppable flood of allusion 

(both literary and pop-cultural), word-play, and extravagant and outrageous sound-work.” (Mark 

Scroggins). Most recently is Checking In (Talonbooks, 2018) and Salomé: Woman of Valor (University of 

Padova Press, Italy, 2017), the libretto for her Spoken Word opera co-created with Grammy award winning 

composer, Sir Frank London. She teaches Literature and Critical Theory for the Humanities and Media 

Studies Dept. at Pratt Institute, is Poetry Editor for Explorations in Media Ecology, 2018 Andrew W. 

Mellon Foundation Award recipient and winner of the 2016 Voce Donna Italia award for her contributions 

to feminist thinking. The “Adeena Karasick Archive” is established at Special Collections, Simon Fraser 

University.  

 

Lillian Allen, Gary Barwin, and Gregory Betts, “Muttertongue: What is a Word in Utter Space” 

Abstract: Over the course of a year and more, and building from a decade and more of conversations, we 

three came together to explore the space between oral cultures, orality, language, dub, and semiotic-sonic 

play, working from a provocative premise that postcolonial forces in/against Canada can be aligned with 

avant-garde experiments and games with language. We explored sound and sense and silence and nonsense 

on the stage, the sound studio, and then down in the chambers of Orin Isaac’s gorgeous recording 

sensorium. We set our thinking about language and its role in shaping who we are to music, thinking about 

how words help and hinder us as we struggle to become ourselves, how we end up muttering ourselves into 

being, uttering ourselves from mud, from mothers, from so many things only partially heard, partially 

mapped. We will put our texts into airful muttering, elaborating on some of the ideas stored within. 

 

Biographies: Lillian Allen is a cultural deprogrammer, poet, creative writing prof who works at the 

intersection of dub, sound and rebel poetics. She is an instigator of all things radical. Gary Barwin is a 



writer, musician, melted media artist and arts collaborator. abcdefy. By an accident of creativity, Barwin 

cannot perceive the existence of boxes to even begin to think outside of them. Gregory Betts is a poet, 

prof, editor of a trail of insidious reactions. He is comfortable with chaos, but believes it isn’t avant if it 

isn’t going anywhere. 

 

Peter Jaeger, “Writing as a Gradual Process” 

“Writing as a Gradual Process” is part of a larger project developing John Cage’s description of poetry as a 

transition between language and music. The overall focus for this project is methodological: how can one 

use compositional methods drawn from electronic, ambient, drone, and other forms of new music to 

produce a literary text?  “Writing as a Gradual Process” borrows compositional approaches used in 

minimalist music to compose poetry. Prominent features of this text include writing with overall tonal 

harmony, a relatively steady rhythm, and the reiteration of linguistic phrases and smaller units or ‘cells’ of 

text. The approach is process-based inasmuch as it involves choosing and arranging linguistic cells 

according to their sonic and grammatical features. As in much minimalist and process music, this text self-

reflexively makes the process of composition perceptible.  “Writing as a Gradual Process” will be 

presented as a hybrid talk/reading in two parts. The first section re-purposes pioneer minimalist composer 

Steve Reich’s influential essay “Music as a Gradual Process” (1968) in the context of contemporary 

poetics. The second section demonstrates this method in the form of a minimalist prose poem. To 

paraphrase Reich, “what I am interested in is a compositional process and a sounding music [a reading 

poem] that are one and the same thing.” 

 

Peter Jaeger is a Canadian writer based in London, England. He is the author of twelve books, including 

works of poetry and hybrid creative-critical research. Recent publications include the artist book The 

Shadow Line (2016) and a process-based text on walking and pilgrimage entitled Midamble (2018). Jaeger 

is Professor of Poetics at the University of Roehampton. 



 

a lone—Transcultural Practice, Location: J208 

 Panel Chair Lucy Collins (University College Dublin) 

  
Catherine Graham and Kathleen McCracken, “Canada/Ireland Hybrid: Transcultural Practice in 

the Poetry of Catherine Graham and Kathleen McCracken.” 

Abstract: As two Canadian poets who each have extensive cultural and personal connections with 

Ireland/Northern Ireland, our writing practices have been shaped by the transcultural experience of living 

and writing in Canada and in Ireland. From the poets who have influenced subject and form, to the impact 

of language, landscape and politics, and from publishing trajectories to collaborative projects and 

performance aesthetics, we have evolved distinct yet comparable approaches to making a Canadian/Irish 

hybrid poetry. We propose a dual poetry reading and poet-to-poet conversation focused on issues of 

practice and performance, memoir and autobiography, civic engagement and formal experimentation 

interspersed with readings of poems illustrative of these key strategies and concerns. For instance, 

Catherine might discuss and read from her collection Her Red Hair Rises with the Wings of Insects, a 

collection of deconstructed glossa composed in response to the poetry of Dorothy Molloy, while Kathleen 

could speak about and read from her book length long poem Mustangs, a verbal/visual/musical 

collaboration with Northern Irish visual artist and musician John T. Davis. Both dialogue and readings 

would explore questions of why for both of us the liminal has proven a rich source for composition, and 

how that ‘inbetweeness’ has contributed to a poetics and sense of identity that is decidedly hybrid. 

 

Biography: Catherine Graham is the author of six acclaimed poetry collections, including The Celery 

Forest. Her award-winning debut novel Quarry was published in 2017. While living in Northern Ireland, 

Graham completed an MA in Creative Writing from Lancaster University. She teaches creative writing at 

the University of Toronto. Kathleen McCracken is an award-winning Canadian poet and Lecturer in 

Creative Writing at Ulster University in Northern Ireland. She is the author of eight collections of poetry 

including Blue Light, Bay and College (1992) and a bilingual English/Portuguese edition entitled Double 

Self Portrait with Mirror: New and Selected Poems (2016). 

 

Natasha Cuddington, “Each of Us” 

Abstract: Born in Saskatchewan and resident in West Belfast, Natasha Cuddington’s prolonged praxis 

within long poem graphs the negotiation of refracted identity in a bi-national polity. This reading will splice 

excerpts of a newly published essay from the Irish Pages Belfast Agreement: Twentieth Anniversary Issue 

with fragments of “Print” – a long poem that presides as bulk of her poetry collection Each of us (our 

chronic alphabets) launched by feminist press Arlen House. Improvised by 8 x 5 Adana letterpress from a 

domestic studio that overlooks Falls Park, “Print” spoors endangered poetic impulse, fluency of craft, and 

civic affiliation in the constructed microcosms of nature made available by a public garden – and within the 

bifurcated construction of an ill-starred North. 

 

Biography: Natasha Cuddington was born in Saskatchewan in 1974. She holds a BA in Creative Writing 

from Concordia University, Montreal and an MA in Irish Studies from Queen’s University, Belfast. Her 

translations, essays and reviews have appeared in When the Neva Rushes Backwards (Lagan: 2014), 

Cyphers, Poetry Ireland, MPT, Metamorphoses and Irish Pages. Her poems have appeared in publications 

including Irish Feminist Review, Cyphers, and Washing Windows: Irish Women Write Poetry (Arlen 

House: 2017). Together with Ruth Carr, Natasha Cuddington curates the Of Mouth reading series at 

Belfast’s Linen Hall Library. In 2017, she was announced as the recipient of the Ireland Chair of Poetry 

Bursary. Her debut collection Each of us (our chronic alphabets) was published by Arlen House in 2018.  

 

Christodoulos Makris, “Poetry and Cultures of Feedback” 

Scheduled for publication by the avant-garde press Dostoyevsky Wannabe in March 2019, Christodoulos 

Makris' multi-form, book-length poem this is no longer entertainment is made entirely out of untreated 

anonymous or pseudonymous text from the open comments sections of media websites and other digital 

platforms. The making of this poem over a politically and culturally tumultuous four-year period (2014-

17) relied on an instinctive appropriative process (each of its 71 sections was composed in one 'take'). For 

his contribution to the conference, Makris will deliver fragments from his essay 'Poetry and Cultures of 



Feedback' that frames the work in this is no longer entertainment as poetry resistant to perceptions of it as 

an artform consumable in units of achievement, and places it closer to experimental documentary 

filmmaking. He aims to punctuate the delivery of the essay with polyphonic readings from this is no longer 

entertainment with the directed participation of the conference attendees, as a device implicating the 

audience in this mass collaboration documentary poem. 

 

Biography: Christodoulos Makris is a poet, editor and independent curator. His work has appeared widely 

in Irish and international journals and anthologies, and he performed in many venues and festivals 

including the London 2012 Cultural Olympiad. His most recent book The Architecture of Chance (Wurm 

Press, 2015) was chosen as a poetry book of the year by RTÉ Arena and 3:AM Magazine. He is the poetry 

editor of gorse, and co-edited the bilingual exchange anthology Centrifugal: Contemporary Poetry of 

Guadalajara and Dublin (EBL-Cielo Abierto / CONACULTA, 2014). 

 

 

http://yesbutisitpoetry.blogspot.ie/p/the-architecture-of-chance-wurm-press.html


 

a loved—Shares in Pataphysics are Up-Side Down, Location: A102 

 Panel Chair Robin Fuller (Trinity College University) 

 
Alessandro Porco, “All That Signifies Can Be Sold”: Steve Venright and the ”Pataphysics of Society” 

Abstract: Since the late 1970s, Steve Venright has explored the aesthetic and political values of altered 

states, paranormal activity, and alien worlds through a series of small press poetry publications, including 

Visitations (1986), Spiral Agitator (1999), and Floors of Enduring Beauty (2007). As the poet explains, “I 

don’t know what it is I’m attempting to reveal exactly, but there’s a sense that it is there, that the Other 

exists, and so I won’t rest until I shine some light on it.” However, Venright has advanced his revelatory 

utopic project—fighting against “the reign of logic” (to quote Breton) and dreaming of alternative, 

equitable futures—through more than just poetry. He is also an accomplished visual, sound, and 

performance artist. For example, he’s the creator of the Alter Sublime Hallucinatorium (1992-1995), a 

travelling light art installation inspired by William Burroughs and Brion Gysin’s Dreamachine, and of the 

Mobile Reality Inspection Lab (2000), a performance art project focused on measuring “the density and 

quality of reality” in and around Toronto. My talk will focus, in particular, on Venright’s decalcomanic 

paintings—or, what he calls his “variegraphs.” Through chance-based decalcomania in the tradition of 

Oscar Domínguez, Max Ernst, and Ithel Colquhoun, Venright divinates ecognostic landscapes. His visual 

art maps the astral, futuristic, and occult. More recently, however, moving beyond the limits of the gallery 

and canvas, Venright has made his variegraphic experiments available on everyday objects through 

Society6, an e-commerce website which allows visual artists to upload and sell personal designs. 

Venright’s variegraphs now adorn tote bags, bathmats, throw pillows, iPhone cases, coffee mugs, cutting 

boards, clocks, bath towels, duvet covers, curtains, and wallpaper. In other words, like a P.O.D. Orpheus, 

he translates the Other into commercial forms, and in doing so makes it possible for his ”pataphysical 

reality to “occupy”—in both the material and political senses of the term—public and private spaces via the 

Society6 online catalogue.  

 

Biography: Dr. Alex Porco is an Associate Professor of English at UNC Wilmington. He is editor of the 

critical edition of Jerrold Levy and Richard Negro’s Poems by Gerard Legro (1949 / BookThug, 2016), 

Steve Venright’s The Least You Can Do Is Be Magnificent: Selected and New Writings (Anvil Press, 

2017), Alice Burdick’s Deportment: The Poetry of Alice Burdick (Wilfrid Laurier UP, 2018), and Gary 

Barwin’s New & Selected Poems (Wolsak & Wynn, 2019). 

 

Steve McCaffery, “Circumstantial Evidence: bp Nichol, Edward Dorn, Alfred Jarry and the 

Pataphysical origins of the North American Wild West Poem.” 

Abstract: This talk will be abstracted from a book chapter already written but not published on the 

influence and incorporation of Alfred Jarry’s ideas in Ed Dorn’s Gunslinger and various bpnichol pieces. It 

could be considered as a tributary research into the foundational Canadian Pataphysics that we laid out 

years ago in Open Letter. Of particular interest might be the parallel constructions (by and Jarry) of time 

machines. It might finto a Panel on alternative canons. 

 

Biography: Steve McCaffery has been twice nominated for the Governor General’s Award and twice 

recipient of the Gertrude Stein Award in Innovative Writing. He is the author of more than 45 books and 

chapbooks of poetry and criticism. A founding member of the Canadian College of  ”Pataphysics, the 

sound poetry ensemble Four Horsemen and the Toronto Research Group and a long-term resident in 

Toronto, he is currently David Gray Chair of Poetry and Letters at the University at Buffalo. 

 



 

a long the— Mapping Feminist Relations and Labour across Media in 

Contemporary Canadian Literature, Location: C213 

Panel Chair Julie Rodgers (Maynooth University) 

 
Deanna Fong and Karis Shearer, “But you can’t put that in a book”: Feminist Close Listening in the 

Soundbox Project” 

Abstract: This paper outlines our collaborative work on the SoundBox project, a collection of documentary 

audio recordings made by Vancouver-based poets, artists, and teachers from the 1960s to the 1990s. The 

collection contains recordings that are candid and spontaneous in nature, such as conversations, informal 

interviews and lectures, workshops, and classroom visits. These tapes, which inscribe the social dialogue of 

a particularly active period of cultural production, for us have been the site of what we have termed 

“feminist close listening”—that is, listening to and for women’s voices, tracing networks of feminist 

relation, and mapping alternate configurations of the literary public during this era. In these artifacts, we 

hear of women’s important contributions to community-building and literary production in ways that are 

underrepresented in print-focused histories. These activities include preserving community memories and 

stories, creating and maintaining spaces of sociality, and acting as auditor and critic for literary works in 

process. Our paper analyzes this gendered labour in relation to public and private discourses, probing its 

absence from the public record, and asks how the particular social affordances of sound recording can 

recuperate and revalorize this labour. 

 

Biographies: Deanna Fong is a PhD candidate in English at Simon Fraser University where her research 

focuses on auditory media, event theory, literary communities, and affective labour. She co-directs the 

multimedia archive of Canadian poet Fred Wah, and has done substantial cataloguing and critical work on 

the audio archives of Japanese-Canadian poet and painter Roy Kiyooka. Karis Shearer is the director of 

the AMP Lab and associate professor of English at The University of British Columbia (Okanagan). She is 

also directs The SoundBox, a collection of literary audio recordings originally made on reel-to-reel and 

cassette tape in the 1960s through 1990s. 

 

Mathieu Aubin, “Writing Between the “Slippery Lines”: Lesbian-Feminist Kinship in Tessera” 

Abstract: This paper considers the socio-cultural importance of lesbian-feminist kinships in Tessera (1984-

2005), Canada’s first feminist and bilingual periodical. While the Canadian government discursively 

constructed homosexuals as unreliable citizens during the 1980s (Kinsman and Gentile 335, 400), lesbians 

fought for visibility within a heterosexist society (174). During this decade, Tessera joined Anglophone and 

Francophone lesbian and heterosexual feminist poets to articulate critical perspectives about issues 

affecting women, including gender and sexual oppression. As Andrea Beverley argues, Tessera developed 

a transnational feminist space, which included dissonant voices that produced an anti-essentialist space of 

literary production (84). I extend Beverley’s work by asking, what were the contributions of lesbian 

dissonant voices during Tessera’s first editorial phase (e.g. Nicole Brossard, Daphne Marlatt, Erin Moure, 

and Betsy Warland)? To do so, I examine instances of lesbian-feminists co-writing, translating, and editing 

essays discussing gender and sexuality as a form of lesbian-feminist kinship stemming from their queer 

orientations. As Sara Ahmed argues, lesbians’ queer orientations enable them to transform heteronormative 

socio-cultural spaces by forming bonds through their shared struggles, goals, and lived experiences (103). 

Thus, by engaging with Ahmed’s work, I contend that lesbians in Tessera facilitated lesbian-feminist 

kinships that queered the periodical.  

 

Biography: Mathieu Aubin is a PhD candidate at The University of British Columbia (Okanagan). His 

SSHRC-funded research focuses on the intersection between Vancouver’s small presses, queer poetry, and 

lesbian and gay liberation movements. His research on Vancouver’s poetry newsletter Tish will be 

published in Canadian Literature’s upcoming “Concept of Vancouver” issue. 

 



past Eve and Adam’s—Trace/Inscription: Poetics in the Anthropocene 

Including Writing the Anthropocene Workshop. Location: J207 

Panel Chair Katharina Kalinowski (Universität zu Köln/ University College 

Dublin) 

 
Panel Abstract: The so-called Anthropocene marks a moment of planetary inscription. Expanded forms of 

writing are legible in the concentration and flow of capital, pollution, and violence across social, political, 

geophysical, and biological boundaries. Obesity epidemics, income inequality, antibiotic resistance, 

resource extraction, drone warfare, ecosystem transmogrification, and biodiversity loss are all forms of 

writing inscribed in and by anthropogenic influences on environments and social formations. This panel 

will explore research-based, performance-oriented, investigative-driven poetics as a means of making 

legible some of this writing and responding to it with experimental poetic practices that embrace scientific 

experimentation, site-respondent visual and proprioceptive performance, and polymedia approaches that 

aim to activate different materialities of languages and ways of reading and listening. The panel aims to 

enact an ecology of distinct poetic approaches that function as a kind of field laboratory attentive to 

networks and nodes of discursive, molecular, acoustic, and geophysical relation, cultivating the edges 

between differing approaches to expanded frames of biological and cultural signification. The three 

presenters have planned to read/perform from amidst the porous membranes of the following projects that 

work with languages in broader ways to reconsider subjects, inscriptions, boundaries, and surveillance 

through geologic, metabolic, and sociologic frames. 

 

Adam Dickinson, “Microbes, Chemicals, and Metabolic Poetics in the Anthropocene” 

Abstract: Some of the most extreme acts of writing now being undertaken in the capitalist Anthropocene 

are being performed by petrochemicals. Anthropogenic pollution is not only rewriting our climate, but also 

our metabolism—what it means to be human. We wear the energy systems that power our societies in the 

form of chemicals in our flesh and in the hormonal messages of the endocrine system. We house shifting 

communities of microbes that reflect our dependence on processed, industrialized food production. As a 

result of these influences, metabolic rifts have developed within human bodies and societies (obesity 

epidemics, income inequality) as well as within larger planetary biogeochemical cycles (increasing 

atmospheric carbon dioxide). How might we shift the frames and scales of conventional forms of 

signification in order to bring into focus the often inscrutable biological and cultural writing intrinsic to this 

Anthropocene moment? Where might we look for new perspectives on the writing of our historical moment 

as it is being written? One place to look, by way of an expanded notion of writing, is in the metabolic 

processes of human and nonhuman bodies and their inextricable link to the global metabolism of energy 

and capital. Arguing for the critical potential of a “metabolic poetics” that mixes science and art, this 

presentation will include readings and a discussion of the poetics and research involved with my poetry 

book Anatomic, which involved chemical and microbial testing on my body. 

 

Biography: Adam Dickinson is the author of four books of poetry. His work has been nominated for the 

Governor General’s Award for Poetry, the Trillium Book Award for Poetry, and the K.M. Hunter Artist 

Award in Literature. He teaches poetics and creative writing at Brock University in St. Catharines, Ontario, 

Canada. 

 

Biography: angela rawlings is the author of Wide slumber for lepidopterists (Coach House Books, 2006) 

and si tu (MaMa Multimedijalni Institut, 2017). She holds a Masters in Environmental Ethics and Natural 

Resource Management (University of Iceland), and is a Kelvin/Smith PhD scholar researching performance 

and geochronology (University of Glasgow). 

 



 
 

Location: Newman J208 

 

Seminar Abstract: What is the sound of language without the words? How can you use the sounds, 

melodies, rhythms, and timbres of the language you have already mastered to create dynamic sound works? 

This three-part interactive workshop explores the resources of sound poetry, extended vocal technique and 

digital processing as applied to the voice and the performance of text. The 

workshop will also consider how to turn text into sound compositions and 

how components of a particular text (including its form and structure) can 

be translated into audio compositions with or without voice. Topics will 

include: how to create solo works for the voice, exploring the sounds and 

resources of your own voice, the collaborative creation of sound works, 

improvisation, graphic scores, group improvisation and the use of live 

digital processing. 

 

Biography: Gary Barwin is a writer, musician, composer, and 

multidisciplinary artist. A PhD in music composition, Barwin has been 

performing his text and sound-based poetry and music since the 1980s as a 

solo artist and with a variety of ensembles including projects with Stuart 

Ross, Gregory Betts, Lillian Allen and arraymusic. He has performed and 

broadcast his work internationally in China, Japan, the US and Europe. His 

writing, music, media works and visuals have also been presented and 

broadcast internationally. The author of 21 books of fiction, poetry, and 

work for children, his novel, Yiddish for Pirates, a national bestseller, won 

the Stephen Leacock Medal for Humour, the Canadian Jewish Literary 

Award was shortlisted for the Scotiabank Giller Prize and the Governor 

General’s Award. 

 

 

 

 

 

Photo by Jason Camlot  

 

 

 

https://garybarwin.com/
https://www.penguinrandomhouse.ca/books/249646/yiddish-for-pirates-by-gary-barwin/9780345815521


 

 
 

 

Location: Newman C213 

 

Seminar Abstract: Mohawk poet, radio producer, media, sound and performance artist Janet Rogers is one 

part of 2Ro media a Kanien’kehá:ka media collective who produce creative media work based in their 

cultural birthrights and ways to maintain a relationship to their land base as they live away from home. 

Janet will share a series of short media pieces from the “For This Land” body of work which will be the 

basis for discussion around the role art plays in resistance and re-Indigenizing actions. 

 

Biography:  Janet Marie Rogers is a Mohawk/Tuscarora writer from Six Nations. She was born in 

Vancouver British Columbia, lived in Stoney Creek, Hamilton, and Toronto, Ontario. Janet works in the 

genres of poetry, spoken word performance poetry, video poetry and recorded poetry with music. Janet is 

also a radio broadcaster, documentary producer, media and sound artist. She produced and hosted Native 

Waves Radio on CFUVfm from 2007-2017, and her music column Tribal Clefs was part of CBC Victoria’s 

programming from 2008-2016. Her radio documentaries “Bring Your Drum: 50 years of Indigenous Protest 

Music” and “Resonating Reconciliation” won Best Radio at the imagaineNATIVE Film and Media 

festival 2011 and 2013 and her 6-part radio doc series NDNs on the Airwaves won two awards at the T.O. 

Webfest in 2018. She was Poet Laureate of the City of Victoria from 2012 to 2015. 

 

https://www.strongnations.com/gs/show.php?gs=3&gsd=2955
https://soundcloud.com/cfuv/resonating-reconciliation


 

 
 

Location: Newman Theatre 2 

 

Seminar Abstract: Following the examples of Louise Bennett, Oku Onoura, Clifton Joseph, and others 

before and after, this workshop will approach performance as a mode of embodying texts in a politically 

contentious time and place. We will study musicality, the rhythms, pre-language nuances and post-

language impulses that create a full experience of expression. By considering the cultural structures of our 

language, and our performance of those structures in how we sing, speak, and embody meaning, this 

workshop will make conscious unseen ideologies in our writing, presenting, performance, and pedagogy. 

Through this approach to performance, we can create and empower our own textures and our own picture 

of life, we can create community, name the nameless and un-nameables, craft language & linguistic 

interventions, create new ways of seeing and knowing. In this way, we can align politics and aesthetics and 

political activism, root our bodies in anti-colonial and decolonizing resistance. We will consider various 

methodologies to explicate and advance this coming-to-voice and new visions, with special attention to 

new and exciting movements with grassroots revolutionary zeal and Black aesthetics. 

 

Biography: Lillian Allen is a professor of creative writing at Ontario College of Art and Design University 

(OCAD). Two time JUNO Award winner and trailblazer in the field of spoken word and dub poetry, Allen 

artistically explores the aesthetics of old and new sounds in music to create her distinctive leading edge 

brand of Canadian reggae with new world sounds in her poetry recordings, with her powerful reggae dub 

poetry/spoken word album ANXIETY (2012), her 

groundbreaking first solo Juno awardwinning album 

Revolutionary Tea Party, a Ms. Magazine Landmark 

Album, followed by another Juno winner, Conditions 

Critical. Her third album, Freedom & Dance and her 

recording for children and young people, Nothing 

But a Hero, were released to critical acclaim. Allen’s 

debut book of poetry, Rhythm An’ Hardtimes 

became a Canadian best seller, blazing new trails for 

poetic expression and opened up the form. Her other 

collections, Women Do This Everyday and Psychic 

Unrest are studied across the educational spectrum. 

Derek Beaulieu 

https://lillianallen.ca/
https://lillianallen.ca/audio-video/


 
 

Location: Newman J207 

 

Seminar Abstract: Concrete poetry expresses the lyricism of traditional poetry with the tools of advertising 

and logos. Poems find metrics, rhyme and beauty in the  expressiveness of graphic design, letter design, 

symmetry, wit and balance. One of the world’s foremost visual poets, Derek Beaulieu’s poetics embraces 

punctuation, typewriters, dry-transfer lettering and the nuance of visual arts into the historic tradition of 

concrete and visual poetry. Beaulieu’s masterclass will discuss examples of international visual poetry and 

will mentor students through hands-on exploration of group and individualistic composition. 

 

 

Biography: Derek Beaulieu is the author / editor of 20 

collections of poetry, prose and criticism including two volumes 

of his selected work Please No More Poetry- the poetry of 

derek beaulieu (2013)(pdf) and Konzeptuelle Arbeiten (2017) 

(pdf). His most recent volume of fiction, a, A Novel was 

published by Paris’s Jean Boîte Editions. Beaulieu has spoken, 

performed and exhibited his visual work across Canada, the 

United States and Europe and has won multiple local and 

national awards for his teaching and dedication to students. 

Derek Beaulieu was the 2014–2016 Poet Laureate of Calgary, 

Canada and is Director of Literary Arts at Banff Centre for Arts 

and Creativity. 

https://derekbeaulieu.wordpress.com/
https://textsoundperformance.files.wordpress.com/2018/10/please-no-more-poetry-the-poetry-of-derek-beaulieu.pdf
https://textsoundperformance.files.wordpress.com/2018/10/please-no-more-poetry-the-poetry-of-derek-beaulieu.pdf
https://textsoundperformance.files.wordpress.com/2018/10/konzeptuelle-arbeiten.pdf


 
 

Location: James Joyce Library 

 

Seminar Abstract: This masterclass seminar will introduce participants to the digitization methods used by 

the Irish Poetry Reading Archive and The Digital Library at UCD. Over the course of the three days, we 

will consider the historical and theoretical framing of digitization at UCD and in Ireland, more broadly, 

examine the practical and technical process of digitization, and, finally, address the legacy of these efforts 

by examining the use value in the present and in the classroom. 

 

Seminar Facilitation by Lucy Collins (University College Dublin), Jason Camlot (Concordia U), Mike 

O’Driscoll (U Alberta), Annie Murray (U Calgary), Mike O’Driscoll (U Alberta), Karis Shearer (U British 

Columbia, Okanagan), and Darren Wershler (Concordia U) 

 

Biography: Lucy Collins is Associate Professor of English at 

University College Dublin. Educated at Trinity College Dublin and at 

Harvard University, where she spent a year as a Fulbright Scholar, she 

teaches and researches in the area of modern poetry and poetics. 

Recentbooks include Poetry by Women in Ireland: A Critical 

Anthology 1870–1970 (2012) and a monograph, Contemporary Irish 

Women Poets: Memory and Estrangement (2015), both from 

Liverpool University Press. She has published widely on contemporary 

poets from Ireland, Britain and America, and is co-founder of the Irish 

Poetry Reading Archive, a national digital repository. 

 

 

https://people.ucd.ie/lucy.collins
https://liverpooluniversitypress.co.uk/products/60717
https://liverpooluniversitypress.co.uk/products/60717
https://www.calibanbooks.com/pages/books/z014003/lucy-collins/poetry-by-woman-in-ireland-a-critical-anthology-1870-1970
https://liverpooluniversitypress.co.uk/products/77004
https://liverpooluniversitypress.co.uk/products/77004


 

 

 

SESSION B 3:45-5:00PM 

 

riverrun—Decolonize NOW, Location: A102 

Panel Chair Mackenzie Ground (Simon Fraser University) 

 
Jennifer Hardwick, “Storying Space: Towards an Embodied Indigenous Literary Studies” 

Abstract: There has been increasing recognition that decolonial methodologies require scholars, writers, 

and critics to be responsible to the communities they seek to engage. However, there is often little 

discussion of the labour involved in building and maintaining respectful and reciprocal relationships. This 

presentation seeks to expand decolonial literary methodologies by working towards a framework for an 

embodied Indigenous Literary Studies, which seeks to re-story space and (re)affirm community through 

physical practice. Drawing on my experiences as a settler scholar working with both Indigenous and non- 

Indigenous communities, I will highlight three projects: a public sound installation featuring 

Anishinaabemowin and Kanienke:ha, the traditional languages of Southeastern Ontario; a series of cultural 

safety training workshops run at the Royal Military College of Canada as part of the Reconciling the Royal 

Military College Initiative; and a set of performances and body- sovereignty workshops at Kwantlen 

University.These projects highlight the fact that Indigenous literary studies is not simply about reading and 

listening, but about finding ethical ways to use stories to claim spaces, make silenced histories visible, and 

challenge colonial narratives.  

 

Biography: Dr. Jennifer Hardwick is a settler scholar and teacher on the unceded territories of the Coast 

Salish peoples. She is a faculty member in the Department of English at Kwantlen Polytechnic University, 

where she teaches Indigenous literature, writing and rhetoric, and new media.  

 

Jessica Janssen, “Against Co2lonialism: Indigenous Women’s Poetic Activism in Quebec”  

Abstract: Indigenous women have long been at the frontlines of socio-political and environmental activism 

on Turtle Island and, for some decades now, they have been reclaiming their space in the Canadian arts 

scene. Publications show that poetry is one of the preferred literary genres Indigenous women writers in 

Quebec turn to in order to speak back to, resist, and destabilize misogynistic, patriarchal, and capitalist 

settler colonialism which constitutes the framework that has shaped their past and continues to influence 

their contemporary reality. Based on a theoretical framework that foregrounds the work of Indigenous 

women writers, scholars, and activists, this paper will discuss how French-speaking Indigenous women 

writers in Quebec, such as Innu poets Natasha Kanapé Fontaine and Manon Nolin, engage poetry and 

spoken word to voice their resistance against co2lonialism and to imagine decolonial alternatives.  

 

Biography: Jessica Janssen is a PhD candidate in the bilingual program Comparative Canadian Literature 

at the Université de Sherbrooke, Quebec, Canada, where she specializes in Indigenous literatures. Her 

dissertation project “Language, Body, and Land: Contemporary Indigenous Women Writers in Quebec” 

involves a detailed comparative study of contemporary Indigenous women’s literatures in Quebec through 

the critical interpretation of spoken, written, and visual texts in dialogue with theories of Indigenous 

feminisms and decolonization. Janssen received her master’s degree in 2014 from the University of Kiel, 

Germany. Her thesis deals with the rewriting and re- interpretation of historical narratives in Quebec from 

an Indigenous perspective. Publications include articles on Indigenous auto-history and Indigenous literary 

production in Quebec.  

 

 



Neil Hennessy, “Quids in for Quarks: How the Irish Destroyed Civilization and Prophesied the End 

of Time, an Encounter Between James Joyce (Irish), Marshall McLuhan (Irish-Canadian), Jacques 

Derrida (French), and Vine Deloria Jr. (Lakota-French), witnessed by Neil Hennessy (Irish-French-

Canadian)” 

 

Abstract: Jacques Derrida observes that James Joyce’s model of history “utilizes language that equalizes 

the greatest possible synchrony,” while Eric McLuhan notes, “When compared to other Western cultures, 

Irish tribalism never submerged far below the surface.” Marshall McLuhan called all his work “applied 

Joyce,” and said of electronic media, “at the speed of light there is no sequence; everything happens at the 

same instant; with the arrival of electric technology, man extended a live model of the central nervous 

system itself,” returning Western civilization to the tribal model, as McLuhan continues: “Civilized man 

restricts space and separates functions, whereas tribal man freely extends the forms of his body to include 

the universe.” Joyce haunts physics in its subatomic particle “quarks” whose name derives from Finnegans 

Wake. Fittingly, Einstein denied linear causality on his deathbed: “The distinction between past, present, 

and future is only an illusion, however persistent,” which was recently proven experimentally when “A 

future event caused the photon of light to decide its past.” As contemporary physics catches up with 

Joyce’s timeless universe, in politics Lakota scholar Deloria observes, “As we link together the various 

human societies, events of the past that plague some societies become important factors in the new 

linkages.” In Canada and the US, this translates to increasing support from colonial settlers for Indigenous 

peoples reclaiming their lands through the movements #IdleNoMore, #NoDAPL, and #MniWiconi 

(#WaterIsLife). If we are to awake from what Joyce called the “nightmare of [Western] history” that is 

currently drowning us, Indigenous values such as interconnectedness, reciprocity, and respect must 

continue to resurface in its wake. Like Joyce, Deloria locates Western civilization’s fall from grace in 

ancient France, where our consideration concludes with further prophecies for the future of physics and the 

maturity of the species. 

 

Biography: Neil Hennessy is a writer and artist of Irish and French descent born in Toronto. He currently 

lives in Brooklyn. His book, The Spectacular Vernacular Revue, based on a multi-media literary 

performance, was published by Roof Books in New York. His nonsense word generator, JABBER: The 

Jabberwocky Engine, features in MIT's Electronic Literature Collection. His video game Pac-Mondrian, 

combining the classic arcade game Pac-Man with Piet Mondrian’s modernist masterpiece “Broadway 

Boogie Woogie”, is in the permanent collection at New York’s Museum of the Moving Image. He earned a 

Bachelors of Mathematics with a double major in Computer Science and English Literature from the 

University of Waterloo, where he won the Hibbard Prize for Excellence in Shakespeare Studies for an 

essay on The Tempest.Master Class Seminars 2:15-3:30pm 

 

 

 

 



 

from swerve of shore— The Politics and Poetics of Appropriation 

Panel Chair Max Karpinski (University of Toronto), Location: J208 

 
Panel Abstract: In his introductory editorial for a recent issue of Write magazine focusing on Indigenous 

authors in Canada, Hal Niedzvecki (2017) suggests the establishment of an “Appropriation Prize.” The 

Write editorial, which begins “I don’t believe in cultural appropriation” (8), calls back to the contentious 

debates surrounding cultural appropriation that have recurred in Canadian literary circles since at least the 

1980s. At the same time as cultural appropriation has reappeared as a topic of discussion in Canadian 

cultural forums, textual appropriation has emerged as one of the predominant formal tactics for 

contemporary experimental poetry across North America. Marjorie Perloff (2010) names this development 

“unoriginal genius” and relates it to the ubiquity of the Internet in the twenty-first century. More recently, 

however, critics such as Cathy Park Hong (2014) have called attention to the ways that Perloff’s preferred 

mode of conceptual or “uncreative writing” (Goldsmith 2011) flattens social difference and reinforces the 

avant-garde’s “delusions of whiteness” (Hong 2014). Thinking alongside such critiques of the normativity 

of the avant-garde, this panel considers a variety of experimental modes of textual appropriation deployed 

by poets writing in Canada. How might the politically motivated formal praxis of a “poetics of 

appropriation” constitute an “appropriate” form for engaging the histories, legacies, and ongoing 

manifestations of settler-colonialism? How might a poetics of appropriation relate or respond to the ever-

intensifying environmental crisis? What kind of work does the appropriation, reproduction, and 

manipulation of source texts/documents constitute, and what kinds of political possibilities does a poetics 

of appropriation make available?  

 

Heather Milne, University of Winnipeg, “Poetic Appropriation(s) and Queer Unsettlings in 

Contemporary Canada”  

Abstract: This paper examines the role of appropriation and redeployment in contemporary queer poetry 

and poetics in Canada. Through a brief consideration of the work of Trish Salah (Lyric Sexology), Larisa 

Lai and Rita Wong (sybil unrest), Shannon Maguire (Myrmyrs: An Exploded Sestina), Joshua Whitehead 

(Full Metal Indigiqueer), and Rachel Zolf (“The Tolerance Project”), I will argue that contemporary queer 

Canadian poets appropriate and subvert found or pilfered language and established poetic forms in their 

writing to enact a queer unsettling of nation, sexuality, and gender. I will suggest that a contemporary queer 

politics and poetics in Canada is inextricably linked to an intersectional, decolonial and anti-racist politics 

and poetics and will argue that many contemporary queer poets engage and utilize strategies of 

appropriation as acts of politicized disruption. I will consider how this work builds on a tradition of queer 

poetics in Canada (Nicole Brossard, bill bissett, Daphne Marlatt, Betsy Warland and others) but also how it 

departs from it in significant ways.  

 

Biography: Heather Milne is an associate professor in the Department of English at the University of 

Winnipeg. She is the author of Poetry Matters: Neoliberalism, Affect and the Posthuman in Twenty-First 

Century North American Feminist Poetics and co-editor of Prismatic Publics: Innovative Canadian 

Women’s Poetry and Poetics.  

 

Julia Polyck-O’Neill, Brock University, “A New Re: The Re-Poetics of Contemporary 

Interdisciplinary, Experimental Poetic Spaces in Canada/Vancouver”  

Abstract: On the morning of September 25th, 2018, Art Gallery of Ontario curator Wanda Nanibush posted 

the following message on Facebook: “restitution + restoration + recompense + reparation + redress = steps 

before reconciliation.” This poignant and timely message, responding to ongoing critical, post-Truth and 

Reconciliation Commission (TRC) discussions in Indigenous artspaces located in and informing the 

territories that constitute Canada, recalls Fred Wah’s proposal for what he calls “Re-Poetics.” Wah explains 

the concept or genre as “the re-reading and re-writing strategies generated in the ethnic and feminist 

rejections of assimilation, the bargaining for a position of the potent in the reterritorialization of inherited 

literary forms and language” (203). Pauline Butling frames Wah’s concept of “Re” as “posit[ing] lateral, 

spiral, and/or reverse movements rather than the single line and forward thrust of avant-gardism” (21). In 

this paper, I examine the linguistic and poetical cues that link Nanibush’s and Wah’s positions, and the 



ways in which participants in interdisciplinary, experimental poetic spaces might enact just such a “re-

poetics,” continually transforming the sociocultural and political  

 

Biography: Julia Polyck-O’Neill is an artist, curator, critic, and writer. She is a doctoral candidate in 

Brock University’s Interdisciplinary Humanities program, where she is completing a SSHRC-funded 

interdisciplinary and comparative critical study of contemporary conceptualist literature and art in 

Vancouver. She has taught in art history and contemporary visual culture, and was a 2017-18 visiting 

lecturer in Transnational American Studies at Johannes Gutenberg University in Mainz, Germany.  

 

Kyle Kinaschuk, University of Toronto, “The Contemporary Lament.” 

Abstract: In dream/arteries, Phinder Dulai experiments with the limits of the Komagata Maru archive by 

syncopating archival materials such as the steamship’s registry listing with the lyric and the fragment. I 

read dream/arteries as exemplifying an emergent form of poetics I call “the contemporary lament,” which 

revises voices of the past by writing through the enduring materials of historical events to affirm life and 

survival from within sites that are often Formally, Dulai renders immanent the antiphonal and antithetical 

structure of the choral lament tradition by interiorizing and presenting alternating stichomythic 

contestations with a past that is not past, intensifying grief and grievance, and deepening what is already 

nonsynchronous with the present. I claim Dulai indicts the present by formally inaugurating a call and 

response with the past that provisionally doubles the past’s presence. By inhabiting the materials of the 

Komagata Maru archive, Dulai does not merely return the “past” to a simple “present” through reparation, 

recovery, and demystification; rather, he actively agitates cumulative temporalities that are already 

“present” in the present. avant-garde as we know it. By exploring how modes of restitution, restoration, 

recompense, reparation, and redress inform and reterritorialize contemporary artistic production more 

broadly, I consider how experimental poetries in Canada (with particular attention to poetries in and of 

Vancouver, British Columbia), after such phenomena as the “Appropriation Prize” and its widespread 

critical response, are shifting as the contexts for and conversations around cultural translation and 

appropriation undergo important revisions.  

 

Biography: Kyle Kinaschuk is a doctoral student in the Department of English at the University of 

Toronto. His research addresses the relations between formal innovation in contemporary Canadian poetics 

and questions of lament, grief, and politics.  

 

Max Karpinski, University of Toronto, ‘Extractive Poetics: The Petrocultural Appropriations of 

Lesley Battler and Adam Dickinson”  

Abstract: This presentation reads Lesley Battler’s and Adam Dickinson’s experimental poetry in the 

context of the nascent field of “petrocultures,” which refers to the critical study of the social imaginaries 

that emerge from our dependence on fossil fuels. Battler’s Endangered Hydrocarbons (2015) incorporates 

materials from multinational oil companies, transforming that appropriated language through textual 

techniques that are designed to mimic the extractive processes of oil capitalism. To arrive at the text of 

Anatomic (2018), Dickinson performed extensive biomonitoring and microbiome testing on himself, 

measuring the presence of chemicals and microbes in his blood, urine, and feces in order to determine the 

extent to which the individual body is inundated with the byproducts of contemporary petroculture. 

Whereas Battler performs extraction upon appropriated text, Dickinson appropriates his own bodily 

secretions in order to extract and reproduce a biochemical autobiography. In cataloguing extractive 

capital’s violence as well as the impossibility of containing its waste products, both Battler and Dickinson 

position extractivism as a contemporary manifestation of settler-colonial appropriation, one that is carried 

out at the expense of the health and livelihood of predominantly Indigenous, racialized, and poor 

communities. I suggest that Battler’s and Dickinson’s poetics of appropriation operate as a hinge between 

local and global scales, simultaneously representing the planetary effects and the cellular contaminations of 

contemporary petroculture.  

 

Biography: Max Karpinski is a doctoral candidate in the University of Toronto’s English Department. His 

dissertation reads the ways contemporary poets in Canada compost the pastoral in order to compose with its 

forms and thematics. Sections of the dissertation have appeared or are forthcoming in Canadian Literature 

and an edited collection of essays published by Guernica Editions.  

 



 

to bend of bay—Words that Dance Us, Location: Theatre 2 

Panel Chair Deirdre Mulrooney (Independent Film Director) 

 
Linda Carreiro, “Choreogrammatics: words that move us” 

Abstract: As a text-based visual artist, my interest is to expand text not only beyond the surface of the page, 

but outside of expected readability. Hand-printing narratives on complicated textured surfaces, curvatures 

and expansive lengths, the text in my artwork cannot be scanned from a distance nor in a stationary 

position; most of the words are partially hidden or closed off until the reader engages in a series of 

pronounced movements sideways, up, down, and across a viewing space. In this merging of textuality and 

motility, I conceive of the term ‘choreogrammatics’. Using obviated physicalized applications of text on a 

variety of fissured substrates, the words—bisected and splintered—seem to stutter across a surface, 

highlighting our difficulty with language. Contrasting to clean, readable text neatly composed on a gallery 

wall, I instead create illusory effects so that viewers pivot and dodge to find fractured words. The reader 

must navigate the length of shifting words, the edges of paper, cast shadows, and their own moving body, 

provoking a dance-like performance through the reading act. The animated body is generative here, and 

text is a sensuous constituent in a larger form of reading. Choreogrammatics proposes that the impulsion to 

move and the challenge of reading the words are synergistic: the pressing of the body seems to press 

against the words, and these effectively work together to squeeze the text beyond a set of signs deposited 

onto paper. The improvisational and interpretative possibilities enable readings beyond syntagmatic or 

paradigmatic approaches, forging a new relationship of textuality, sensuality, kinesthetics, and corporeality.  

 

Biography: Linda Carreiro is a Visual Artist, Professor, and Associate Dean in the Faculty of Art, OCAD 

University in Toronto. Pursuing critical and creative research on physicalized text, her work has been 

highlighted in solo exhibitions at Limerick Printmakers Gallery (Ireland), Center for Book Arts (NYC), 

Mallin Gallery (Kansas City), TRUCK Contemporary Art (Calgary), and Harcourt House (Edmonton), 

along with numerous international group shows in Canada, the US, Europe and Asia.  

 

 

“DANCES/POETICS/ARCHIVES” 

Panel Abstract: Our panel explores the connections between English-language poetics in Canada and an 

unlikely art form—flamenco dance. Flamenco combines Spanish and Gitano traditions, comprised of the 

baile (dance), the cante (song), and the toque (guitar and rhythm). Unusual among dance forms, since the 

early-twentieth century flamenco has been most recognizable for its percussive dimensions, closely 

reciprocal with the toque and the oral traditions of the cante. In the twentieth century, Spain had strong role 

in the formation of Canadian settler identity; the history of one of Spanish culture’s most iconic expressions 

in Canada and its intersection with contemporary Canadian poetics has yet to be recovered. Our study of 

dance and the sonic qualities of poetry together demands an intertwined engagement with text, sound, and 

embodiment in order to revive and re-read the performative dimensions of source texts. This panel 

proposes two twenty-minute papers on archival findings and a further interpretation in a twenty-minute 

collaborative research-creation performance. Our performance performs, re-stages, and remixes the 

archival materials that our papers examine and, as all of these materials are records of live performance, our 

performative engagement with them asks what it means to do and to make criticism that is embodied, 

noisy, and alive.  

 

Emily Christina Murphy, “Settler Flamencas: Genealogies of Spanish Dance and English-Language 

Poetics” 

Abstract: In the Dance Centre Danse archives, one box contains the ephemera of the flamenco dance career 

of Conchita Triana: hand-made headpieces, photographs of a young woman in polka dots, and accounts of 

soldiers lining up to see an “exotic Spanish beauty.” Born Barbara Mary Beck, Triana’s archives indicate 

the imaginative availability of flamenco in Canada. Flamenco’s world-wide popularity is most typically 

tied to tours by Spanish artists in the late 1930s. However, as early as the 1920s, Triana’s teacher Elisa 

Lopez established a Spanish dance school in Toronto, and from the 1930s through the 1950s Triana toured 

throughout southern Ontario. In the 1930s, the engagement of the Canadian Left in the Spanish Civil War 

rapidly shifted Canadian national identity on a world stage. By tracing a similar history through flamenco, 



we reveal a Canadian settler identity tied to movement, rhythm, embodied stylistics, and ethnicity 

abstracted from Spanish cultures. The tension between text, sound, and dance in the formation of Canadian 

identity reverberates in on-going dance-poetic experimentation, including Rosanna Terracciano’s “A Quiet 

Flamenco” (2018), which explores introversion and quietness, and the dance-poetics collective, “La 

palabra en el tiempo,” which marries poetry and flamenco and has collaborated with poet Jan Zwicky 

(2018).  

 

Katherine McLeod, “Making Shadows with Recorded Sound: A Response to Gwendolyn MacEwen’s 

Audio Archives” 

Abstract: Deep in the radio archives of CBC, I discovered “Gwendolyn MacEwen Introduces,” which aired 

in 1969 on the CBC Radio literary program “Anthology.” The fourth episode of this series focuses solely 

on the flamenco, specifically the concept of the duende, a nearly inexplicable feeling theorized in the early-

twentieth century by Spanish poet Federico Garcia Lorca. Quoting Lorca throughout, MacEwen explores 

the sound of poetic duende— what she calls “the dance of life on the brink of death”—and asks, where is 

the duende in Canadian poetry? As of yet there is no mention of this radio program in criticism or 

biographical work on MacEwen. I propose an un-archiving of this audio work by MacEwen to recover and 

resituate it within the body of criticism on MacEwen’s work while foregrounding its remediation. My talk 

will introduce these audio recordings in relation to MacEwen’s poetry and radio work and to other 

Canadian poets whose words have been inspired by flamenco (Leonard Cohen, among others); moreover, 

the talk will examine what contribution MacEwen’s exploration of duende brings to Canadian poetics and 

the extent to which its circulation has been enabled and limited by her work existing as recorded media.  

 

Biographies: Dr. Emily Christina Murphy is Assistant Professor of Digital Humanities at University of 

British Columbia-Okanagan. Her work applies linked open data technologies to the archives of twentieth-

century women writers. She has studied flamenco dance intensively for a year (with Carmen Romero, 

Esmeralda Enrique, Valerie Scannura, Veronica Maguire, and Genevieve Guinn). Dr. Katherine McLeod 

researches sound and performance in Canadian literature. She teaches at Concordia University, and is an 

affiliated researcher with SpokenWeb (http://spokenweb.ca/). Dancing flamenco for fifteen years, she has 

performed in Vancouver, Toronto, Victoria, and Montreal. Her current creative work explores the 

intersection of poetry and dance.  

 



their mumper all the time—Rethinking Radical Pedagogies, Location: J207 

 Panel Chair Nerys Williams (University College Dublin) 

 
Kit Dobson, “Text/Sound/Performance/Listening” 

Abstract: In her 1998 piece “Land Speaking,” Okanagan writer Jeannette Armstrong proposes that the land 

itself speaks and that her Indigenous language arises from that land. The result, for her, is that each 

Indigenous speech act is an act of enunciating land. Anishinaabeg writer Leanne Simpson, more recently 

(2014), has proposed a pedagogy of the land, or that the land be treated as a teacher from which one might 

learn to decolonize. Armstrong, Simpson, and a growing number of thinkers at the intersections of 

environmental and Indigenous literatures demonstrate in their work the importance of listening to the land. 

This talk for Text/Sound/Performance thus seeks to complete the trio of operating terms that govern the 

conference by proposing a fourth: listening. In this talk that braids together personal narratives of listening 

to northern Alberta’s Athabasca watershed with textual analysis, I argue that there is no text, sound, or 

performance without listening. Working through Margaret Avison’s term “fierce listening,” from her poem 

“Butterfly Bones,” and the texts of land listeners like a.rawlings (Gibber), rita wong (Undercurrent), and 

Christine Stewart (Underbridge Project) and well beyond, this talk circles the question of how to listen to 

the land as a response to contemporary forms of text, sound, and performance. 

 

Biography: Kit Dobson’s most recent book is Malled: Deciphering Shopping in Canada (2017). His new 

work brings questions of place to the environments in northern Alberta from which his family comes. He is 

the author / editor of four previous books with Wilfrid Laurier UP and the U of Toronto P. 

 

Kait Pinder “Oblique Affection”: Dionne Brand’s Theory, Undisciplined” 

Abstract: Released in September 2018, Dionne Brand’s new novel, Theory, arrives at a moment of 

reinvention in literary studies in Canada and abroad. The recent literary scandals in Canada have refocused 

academics committed to revolutionizing a field historically shaped by colonial, patriarchal, and racist 

ideologies. Outside of the Canadian context, a related revolution is occurring, as the discipline reflects on 

the limitations of critical theory’s decades-long position as the guiding force of English studies. Sometimes 

called the “methodology wars,” post-critique aims to investigate the “affect, politics, and method” of 

critical theory, while also offering “new conceptions of literary value, of the critic’s interpretive labor, and 

of the public role of the humanities.” In this paper I place Brand’s novel of ideas in conversation with the 

post-critical debates over theory’s continued relevance to literary studies. Almost forty, Brand’s unnamed 

(and ungendered) narrator reflects on their relationships with three lovers and confronts the challenges of 

finishing an ambitious dissertation that will change “[l]anguage and thought [...], the whole field of 

gender.”
 
As the narrator, who accepts the name “Teoria” (Theory) from one of their lovers, scorns the 

academic world that discounts them, they nonetheless affirm the “pleasures of returning to the page” to 

analyze “the theory of [their] life.”
 
I argue that the novel’s experimental form interrogates and ultimately 

destabilizes the postures of mastery and distance common to critical theory as well as the bourgeois and 

colonial conventions of the Bildungsroman. In doing so, Brand’s experimental novel offers a rich path for 

rethinking and expanding literary methodologies in Canada and in the discipline broadly. 

 

Biography: Kait Pinder is an Assistant Professor at Acadia University in Wolfville, Nova Scotia, where 

she teaches Canadian Literature and Critical Theory. She received her PhD in English from McGill 

University, and her research focuses on the intersections between Canadian fiction and ethical, political, 

and aesthetic philosophy.  

 

Myra Bloom, “A Woman’s Art: Sina Queyras and Sheila Heti Experiment with Motherhood” 

Abstract: In recent years, many formally innovative writers have explored the topic of motherhood, 

including Rachel Cusk, Maggie Nelson, Jenny Offill, Elena Ferrante, and the twinned foci of this paper, 

Sina Queyras and Sheila Heti. These writers reject normative gender scripts by scripting subversive, 

counter-hegemonic works of experimental prose and poetry. This paper will consider how two recent 

texts—Sina Queyras’s collection of poetry My Ariel (2017) and Sheila Heti’s autofictional novel 

Motherhood (2018)—challenge stereotypes/expectations surrounding motherhood through formal 

experimentation. Drawing on Queyras’s formulation of “Lyric Conceptualism,” as articulated in her 2012 

manifesto of the same name, I will show how both writers are simultaneously attuned to the normative 



dangers as well as the emancipatory possibilities of the lyric “I.” I will focus specifically on both writers’ 

subversive use of confessional discourse, a fraught literary mode that, as Irene Gammel has argued, is 

typically coded female. Gammel and other feminist theorists of confession have pointed out that confession 

is a double-edged sword for women writers, who are encouraged to confess and then faulted for their 

narcissism when they do so; their art, in other words, is seen as self-indulgent and uncreative. My 

contention is that both Queyras and Heti use techniques inherited from conceptual poetry (Queyras’s 

intertextual play with Plath’s Ariel; Heti’s use of an I-Ching-inspired question & answer approach) to 

dismantle the notion that women’s writing is effusive and uncreative, while simultaneously remaining 

committed to the confessional mode as a way of promoting solidarity and shared experiences.  

 

Biography: Myra Bloom is a lecturer in English and the director of the Composition and Professional 

Writing programs at Concordia University. She is also Reviews Editor at the Puritan literary journal. She 

has published essays on confession, experimental writing, and identity politics in numerous popular and 

academic journals.  

 

Bart Vautour, “The “chord that held itself against itself”: Emma Healey and the Possibilities for 

Collective Voice” 

Abstract: My paper will take up the ways in which Emma Healey has worked towards a poetics of 

collective, mediated voice—or at least a “signal”—across her published books of poetry, Begin with the 

End in Mind (Arp Books, 2012) and Stereoblind (Anansi, 2018). Healey, a prose poet, musician, and music 

writer (among other things), incorporates abstractions that rely on external, audio-based inclusions to build 

varied scenarios for collective voice in a prose form that asserts a heavy-duty lyric “I.” Beginning with a 

reading of her 2011 poem, “The National Research Council Official Time Signal” (No press, 2011; Arp, 

2012) and ending with an interview on Sappyfest Radio (EP 307 July 13, 2018), my paper will work 

through the possibilities of a narrative form that uses collective, external, and technologically driven 

possibility of voice in order to both question and yet structure the individual, lyric voice. “The signal” 

throughout Healey’s work enables possibility for the “chord that held itself against itself, refusing to 

resolve” (Stereoblind 92). I will argue that it is this “signal” in Healey’s work that opens up possibility for 

collective action and social labour in its steadfast refusal “to resolve” either the lyric self or the 

contemporary social world. (92). 

 

Biography: Bart Vautour is editor of the Throwback Series of reissued Canadian novels with Invisible 

Publishing and is the editor of a critical edition of Ted Allan’s Spanish Civil War novel This Time a Better 

Earth (2014) and, with Emily Robins Sharpe, co-editor of a critical edition of Charles Yale Harrison’s 

Spanish Civil War novel Meet Me on the Barricades (2016). He is also a co-editor, with Erin Wunker, 

Travis V. Mason, and Christl Verduyn, of Public Poetics: Critical Issues in Canadian Poetry and Poetics 

(2014). His poetry collection, The Truth About Facts, is forthcoming in 2019. 



brings us by a commodius—The Architectures of Steve McCaffery’s 

CARNIVAL, Location: C213 

Panel Chair Karen Mac Cormack 

 
Steve McCaffery's CARNIVAL Panels 1 & 2 were conceived and made during the analogue era of the 1960s 

and 70s when the typewriter still prevailed, and creating masques with scissors and paper, was very much 

hands on. Its presence in the world of concrete and visual poetry publication continues to be extensive, but 

it was only launched into the world of performance (as a combination semantic-sound text) in the Fall of 

1997. The first time Panels 1 & 2 were performed together was in the early 21st century. Panel 3 (overlay 

of Panel 2 on Panel 1) was an idea for a digital rendition that was sparked in Fall 2009. This roundtable is 

intended as an exploration of how this and many other projects are never finished in their making as new 

technology is discovered that allows what was formerly ‘not possible’ to be made a new reality.  

 

Biographies: Karen Mac Cormack is the author of more than a dozen books of poetry, most 

recently RECHELESSE PRATTICQUE(Chax Press, Tucson/Victoria, 2018). Other titles include AGAINST 

WHITE (Veer Books, London, 2013), TALE LIGHT: New & Selected Poems 1984–2009, (BookThug, 

Toronto, 2010) and Implexures (Chax Press, Tucson/West House Books, Sheffield, 2008). Her poems have 

appeared in a number of anthologies including Moving Borders, Out of Everywhere, and Prismatic Publics. 

Her texts have been translated into French, Portuguese, Swedish and Norwegian. Of dual Canadian/UK 

citizenship she currently lives in the USA and teaches at the State University of New York at Buffalo. 

 

Bronaċ Ferran is a writer and curator based in London. In 2017 her book, 'The Smell of Ink and Soil - the 

Story of Edition Hansjörg Mayer' was published by König Books; she also co-edited in 2017 an issue of the 

Interdisciplinary Science Reviews journal, published by Taylor & Francis, on the theme of interdisciplinary 

trends in post-war British culture. She has curated four exhibitions of concrete poetry in the last five years 

and is completing a PhD at Birkbeck, University of London on Mayer's work as poet and 

typographer. Belfast born, she has a MA from Trinity College Dublin.   

 

Barrie Tullett is Programme Leader for Graphic Design at the University of Lincoln – having previously 

taught at Edinburgh College of Art and The Glasgow School of Art. His research concerns the Artists’ 

Book, Concrete Poetry, Word Art, Vispo and the use of commercially ‘dead’ print processes as creative 

tools, as evidenced by his ongoing project to typographically illustrate Dante’s Divine Comedy using 

Letterpress, Typewriting and Letraset. The work was recently exhibited at the Museum of Print, Dublin and 

is due to be exhibited at the South Bank Centre in the Spring of 2019). He is the author of Typewriter Art: 

A Modern Anthology (Laurence King, 2014) and his work has appeared in a number of international books 

and journals. He regularly talks about his practice throughout the UK. 

 

Fiona McMahon is Associate Professor of American Literature and the Director of the Center for 

Canadian Studies at the Université de Bourgogne Franche-Comté (Dijon, France). A graduate of McMaster 

University, the Université de Montréal and in France, a graduate of the Sorbonne Nouvelle-Paris III, where 

she completed her PhD, her research concerns modernism, contemporary poetry and poetics (US/CAN), 

and intermediality in the arts and literature. She is the author of Charles Reznikoff : une poétique du 

témoignage(L’Harmattan, 2010) and H.D. Trilogy (Atlande, 2013). She has recently co-edited a book of 

essays, Penser le genre en poésie contemporaine(Classiques Garnier), a volume for the Sorbonne 

journal, Sillages critiques,  L'archive: horizons de la création contemporaine and volume for the 

journal IdeAs, Modernités dans les Amériques : des avant-gardes à aujourd’hui. 

 

Randolph Healy was born in 1956 in Scotland, moved to Dublin 18 months later. Studied mathematical 

sciences in Trinity College Dublin. Beau press published 25 Poems, edited by Maurice Scully, in 1983. Has 

published work in The Beau Magazine, Gargara, Angel Exhaust, West Coast Line and The Poet's Voice. 

The pamphlet Envelopes was published in 1996 by Cambridge Poetical Histories. In recent years Healy has 

started one of the most remarkable of Irish poetry imprints. Wild Honey Press is remarkable equally for the 

care and delicacy of its limited-edition hand-produced volumes and for the ambition and quality of the 

entire enterprise. Wild Honey has published Healy's most recent work in four chapbooks: Rana Rana!, 

Arbor Vitae, Flame and Scales.  
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Welcoming to the Conference by Gregory Betts, 

Craig Dobbin Professor of Canadian Studies 

 

Welcoming to the College of Arts and Humanities 

by Danielle Clarke, Head of the School of 

English, Drama, and Film, Vice-Principal for 

Equality, Diversity and Inclusion 

 

Welcoming to University by Mark Rogers, 

Registrar, Deputy President and VP for Academic 

Affairs 
 

 

 

 

 

 

 

 

 

 

 

 

• “Christian Bök—“A Zoom Lens for the Future of the Text” 
• The Sila Singers— “Katajjaq” (throat singing) 
• Barry O’Halpin— “Hox” (an original composition) 
• D’bi Young Anitafrica—“From Dub Poetry to Dubbin Theatre: An Auto-

Ethnographic Study of the Anitafrika Method and Theatre of Ritual Self 
Recovery” 

 

 



 

SESSION C FRIDAY 26 APRIL 9:30-10:45AM 

 

vicus of recirculation—Sound Pedagogies, Location: J208 

 Panel Chair Paula McGrath (University College Dublin) 

 
Sound Pedagogies: Rethinking Approaches to Literary Audio Archives 

Panel Abstract: This panel consists of two 30-minutes presentations made by professor-student teams, each 

discussing approaches to working with literary audio archives in undergraduate courses at the University of 

Calgary and the University of British Columbia (Okanagan) in 2018-19.  The first presentation, 

“Pedagogical Interventions in the Audio Archive,” will be led by Dr. Jason Wiens of Calgary, along with 

Isabelle Groenhof and Leah van Dyk, graduate students at Calgary and Wiens’ research assistants on two 

separate but related sound pedagogy projects.  This presentation will discuss a project in which 

undergraduate students record literary readings in Calgary, and select texts from these recordings for 

discussion in the classroom.  The presentation will also discuss different ways of utilizing audiotexts, 

focusing on the development of close listening skills and the pedagogical potential of student manipulation 

of digital audiotext files. The second presentation, “Canadian Poetry Off the Page in the Undergraduate 

Classroom,” will be led by Dr. Karis Shearer of UBCO and SpokenWeb research assistant Megan Butchart. 

This presentation will outline new classroom explorations of digital audio archives beyond their traditional 

use as supplementary materials to printed text, inviting students to consider interface design principles and 

digital tools in both theory and practice. It will also include a live exercise involving audience members. 

Engaging with current scholarship on audiotexts, sound archives, and pedagogy, these presentations will 

discuss the literary reading as not only an important site for the production and dissemination of writing in 

Canada, but as a pedagogical site as well.    

 

Jason Wiens, Isabelle Groenhof, Leah van Dyk, “Pedagogical Interventions in the Audio Archive” 

Abstract: Our paper will discuss new assignments involving audio recordings in two Canadian literature 

classes held at the University of Calgary in 2018-19.  The first assignment asks students to record events of 

the local “Flywheel” reading series, held the second Thursday of every month.  Students upload the 

recordings to a permanent digital collection in the university’s digital library, and enter metadata for the 

recordings.  They then individually select segments of the readings to share with the class, contributing to 

an online exhibit at omeka.ucalgary.ca, and these segments become part of the semester’s ‘readings.’  The 

second assignment helps develop and measure students’ close listening skills, working with both the files 

created through the Flywheel recordings, as well as existing audio files of Canadian writers, currently being 

catalogued as part of the SpokenWeb project.  Transcription exercises and in-class listening tests will 

attempt to develop and measure student close listening skills, and provide means of comparing and 

considering the differences between aural and visual responses to the same texts.  These assignments ask 

students to participate in both the creation and use of digital audio files, expanding their understanding of 

the dimensions (and research potential) of the literary archive.  

 

Karis Shearer, Megan Butchart, “Canadian Poetry Off the Page in the Undergraduate Classroom” 

Abstract: This presentation will address new ways of engaging with literary audio archives in the classroom 

beyond their use as supplementary materials to the printed text. Specifically, we will focus on the 

collections of PennSound and SpokenWeb online archives and theorize how such collections can be 

explored through research-creation assignments. Engaging with the archive through transcription, close-

listening, data-visualization, machine-learning, and performance assignments invite both the close-study of 

the archive and the theorization of research methodologies. After presenting examples of pedagogical 

exercises (both in-class and take-home) and conducting a live exercise during the presentation, we will 

outline key takeaways for thinking about design features for future audio archives used in classrooms. The 

pedagogy is multi-directional: undergraduate students are active researchers and learners in different 

disciplines such as history, anthropology, computer-science, media studies, performance, creative writing, 

etc., and therefore have much to teach us and each other about interdisciplinary approaches to the archive. 

Ultimately we will argue that student engagement with audio archives must be active and generative rather 

than passive and consumptive, and must invite new research questions and the active co-creation of 

knowledge. 



 

Biographies: Jason Wiens is Senior Instructor and Associate Head, Undergraduate Studies, in the 

Department of English at the University of Calgary.  He is a co-applicant on the SSHRC-funded 

SpokenWeb project, and is currently editing a Guernica edition of essays on Daphne Marlatt’s writing, as 

well as an issue of English Studies in Canada on pedagogies of the archive.  Isabelle Groenhof is a PhD 

candidate in the Department of English at the University of Calgary, and research assistant on the 

Undergraduate Curation of a Literary Audio Archive project. Her research interests centre on questions of 

passing, cosmopolitanism, racialization, hybridity, transnationalism, gender performances, and their 

intersection with human rights. Leah van Dyk is an MA candidate in the Department of English at the 

University of Calgary, and research assistant on the SpokenWeb project at Calgary. She has work 

forthcoming in the anthology “Feminist Perspectives in Children’s Culture” (Canadian Scholars/Women’s 

Press). Karis Shearer is the director of the AMP Lab and associate professor of English at The University 

of British Columbia (Okanagan). She is also a co-applicant on the SSHRC-funded SpokenWeb Partnership 

Grant. Together, she and collaborator Deanna Fong (SFU) are pursuing research on gender and affective 

labour in the Vancouver literary community of the 1960s and 70s. Amy Thiessen is an English honours 

undergraduate student at UBCO. She has a particular interest in studying poetry and its relationship with 

the digital audio world, and hopes to pursue a career in digital humanities. She is currently an RA on the 

SpokenWeb project at UBCO, focused on research creation and user experience. Megan Butchart is an 

undergraduate student at UBC Okanagan with an interest in archival studies. For the past two years she has 

worked at the Okanagan Heritage Museum cataloguing, digitizing, and preserving local collections. She is 

currently an RA on the SpokenWeb Project at UBCO, processing the SoundBox collection of literary audio 

recordings.  

 

 



back to Howth Castle and Environs—Thr:eading the frays and thinking 

through WRiP, Location: C213 

 Panel Chair Christine Stewart (University of Alberta) 

Christine Stewart, Kaitlyn Purcell, Mackenzie Ground, Rob Jackson 

 
Panel Abstract: We are members of the community based research collective Writing Revolution in Place 

(WRiP) that began in 2011 at the Learning Centre in Boyle Street Cooperative in Edmonton’s inner city. 

Our central goals are to eat together; to generate a grassroots critical literacy around social justice issues; 

and to propose futures for life through experimental poetry and poetics. We also work and have worked in 

the English and Film Studies Department at the University of Alberta where our individual research on 

Indigenous, anti-colonial, and anglo-experimental poetics is influenced by the relationships and practices of 

listening, gathering, and "staying with the brokenness" (Moten and Harney 2013) that our collective work 

requires. Our contribution responds to the call to "expand, trouble, decentralize, destabilize, or interrogate 

literary practices," the making of Canadian space. We consider Indigenous resurgence, pedagogies and 

texts of difficulty and intersections of radical politics and literature. We consider how poetic forms might 

grant unexpected permissions for asking questions and building relationships. Inviting attendees to fray, 

thicken, and reweave the threads we propose, we draw from WRiP’s work on experimental / innovative 

methods of study; the seam between “radical” or “avant-garde" poetries in English and what we tentatively 

call a Treaty poetics; the textualities of creative grassroots collaborations; the practices of listening to and 

sounding relations in occupied territory; and the contradictions between academic performances and 

collective, creative research. 

 

Mackenzie Ground Abstract: i am interested in the tangles of theory that enwrap, constrict, and thicken the 

kinship of treaty, a braiding of relations. how strands can compose a larger strand, which twists and weaves 

into the braid. how this braiding comes through voice, through words to enact, move, initiate, reciprocate 

and to incite responsibility. i am interested in these voices and words that come from the human and the 

more than human, and they come into conversations full of missteps. The sites of knowledge that 

recognize, deny, and exclude certain knowledge – think PhD, think institutions, think knots, think 

differently knowledge keeper and community scholar. i am thinking of the intimacy of pressing together, 

the support to hold each other and to account (Justice 2018), and the strain, damage, and fraying of the 

strands; and i am thinking of how to braid brings in conversations of circularity and centredness and to 

decentre. 

i bring forth these thoughts because they spring from the meals i have shared at WRiP and on the land with 

my friends, because these are thoughts that are a thinking with my friends, because these are thoughts i 

want to braid with my friends. 

 

Biography: Mackenzie Ground is a writer from Enoch Cree Nation and Edmonton, Alberta and is a 

member of the Writing Revolution in Place Collective. She is a PhD student at Simon Fraser University. 

Her writing has appeared in The Glass Buffalo and The Capilano Review. 

  

Kaitlyn Purcell Abstract: Within academia, building community is a radical act. These institutions exist on 

a foundation of lives that have been spent competing with one another. As a Dene poet and writer who is 

studying at the graduate level of English literature, I am determined to create space for community building 

in academia. The canon of English literature is the embodiment of colonization; the institutions and 

traditions that have been created to study this literature are opposed to my own study of Indigenous 

literatures and creative writing. WRiP has created a community and a space where I can more effectively 

study poetics, stories, and history. The first step in community building is sitting together as a group and 

sharing food with one another. These community feasts are crucial to WRiP and for Indigenous peoples. 

This ceremony to celebrate community has even been regarded as a threat to the Canadian government – 

Indigenous peoples' potlatches were banned from 1885 to 1951. Building community is a radical act. When 

WRiP meets, we begin with a small feast. Effective research of literatures starts with building community, 

and so it begins with food. 

 



Biography: Kaitlyn Purcell is a member of Smith’s Landing First Nation, and has been a member of WRiP 

since 2015. She has won numerous awards for her creative work, and is a PhD student at the University of 

Calgary. 

 

Rob Jackson Abstract: In her essay “How to go From Poetry to Art” Anne Boyer writes that the forms 

which have been “made for us to think in weren’t places for us to think, not really, not in the ‘life’ sense of 

the word, not in the sense of ‘thought.’” What forms of attention do we need to bring life to thought? What 

social forms are animated by our collective desire to think together, against isolation? How to provoke 

formal poetic surprises in which thought might leap in the sensory, sensuous, dissenting sense of the word? 

And where, with whom, and how might this dilly-dallying in language send us? I offer these questions 

because they continue to move me both toward and away from practice of literary study. When Stefano 

Harney, Fred Moten, and Valentina Desideri’s theorize “study” as “not just collective but a way to 

experiment with collectivity itself,” I understand that I am compelled to study by poetry, and poetry 

compels me to study. In this paper, I will trace these dual movements, reflecting on how they have been 

animated by my participation in the WRiP collective. I will weave these reflections with with strands from 

writers like Lisa Robertson, Sylvia McAdam, George Oppen, Kristin Ross, Robin D.G. Kelley, Leanne 

Simpson, Dionne Brand, and the Invisible Committee in a practice of thr:eading.  

 

Biography: Rob Jackson is a PhD candidate in the English and Film Studies department at the University 

of Alberta. He is interested in how poetry might provoke communist, abolitionist, and decolonial futures. 

He is also a member of the Writing Revolution in Place Collective. 

 

Christina Stewart Abstract: I am interested in what it means to live on treaty land, and what it means when 

the University of Alberta both occupies Indigenous land and begins to publically acknowledge Treaty 6? 

How do we acknowledge treaty in the midst, in the thick of broken still breaking promises? And I want to 

think through this with Kaitlyn and Mackenzie and Rob within the context of the work of the WRiP 

collective where we have all been thinking/writing about treaty (Venne, McAdam, Borrows), and the 

common right to a creative life (Ross). Where we have been wondering about what kinds of poetries we 

need and what happens when we read The Ignorant School Master, The Undercommons and Nationhood 

Interrupted in the same collective breath, over time, breathing in study, breathing in writing, walking 

together. What are the effects of our experiences, our words? Do they “change the cartography of the 

perceptible, the thinkable and the feasible” (Ranciére)?  Can we become “relatives” (McAdam)? Can we 

love this land when there is no we? Can we eat porridge together in the room where we write when 

someone stirs the oats and someone brings the bowls? Can we try this? Can we arrive frayed because it’s 

too hard to be here? Can we arrive late and anyway because it’s just too hard not to be here? 

 

Biography: Christine Stewart writes and works in Edmonton in the WRiP creative research collective and 

at the University of Albert in the English and Film Studies Department.   

 

 

 

 



Sir Tristam—Sonic Masks, Location: A102 

 Panel Chair Anne Fogarty (University College Dublin) 

 
Anne Quéma, “‘Fulgurations in my own tongue’: Soundscapes in O Resplandor” 

Abstract: Erín Moure’s poetry revolves around the performance of a relational and plural citizenship that 

emerges from a “becoming-space of a language or gesture” (My Beloved Wager 168). This performance 

proceeds through soundscapes generated by a sensorial body in the act of writing while open to the 

soundwaves that the texts of others emit. Addressing others, Moure’s poems respond to polylingual 

presence; hence, her critique of a colonialism still anchored in bilingualism. I suggest that the soundscapes 

of her collection O Resplandor (2010) attend to the recognition and legitimization of others through sound-

based translation. Heeding others’ sounds, the poems recast the genre of the elegy through an interplay 

among Stănescu’s Eleven Elegies (1966) and other poems, Celan’s early Romanian poems (1945-47), and 

Oana Avasilichioaei’s translation of Celan and Stănescu from Romanian to English in Occupational 

Sickness (2005) (and later in Limbinal in 2015). Instead of seeking a semantic correspondence between 

Romanian and English, Moure’s “sonic masks” (Maguire, Planetary Noise xix) privilege the Romanian 

sounds that Celan’s and Stănescu’s poems emit. Meaning evolves out of sound, not the reverse. This 

experiment in trans(e)lation stages a phonotopia that troubles the relationships between virtuality and 

reality, noise and writing, mourning and meaning. 

 

Biography: Anne Quéma teaches at Acadia University. Publications include Power and Legitimacy (UTP 

2015) and articles on Dionne Brand’s Ossuaries (2014) and M. NourbeSe Philip’s Zong (2016). Her current 

project concerns practices of experimental writing in Canada, with a focus on the writings of Erín Moure, 

Nicole Brossard, Oana Avasilichioaei. 

 

Sean Braune, “Textus Nullius in the Decolonial Poetics of Jordan Abel” 

Abstract: Canadian poet Jordan Abel has, I claim, developed a poetics of decolonial conceptualism—a 

poetic practice that is built on a tradition of “carving.” In his three collections of poetry, Abel “carves” new 

texts from pre-existing colonial texts. Abel’s appropriative project attempts to decolonialize hegemonic 

textualities in order to re-situate textuality (and the predominantly white colonial canon) as land—land that 

has been signed and designated as “known” or “owned” (through intellectual copyright or authorial status). 

Abel mines source texts (or archives) that are related to a colonialization of literature and textuality: his 

first book The Place of Scraps (2013) mines the two-volume work Totem Poles (1950) written by “salvage” 

anthropologist Marius Barbeau (who studied First Nations cultures of the Pacific Northwest); Abel’s 

second project Un/inhabited (2014) uses the “Western genre” section of the Project Gutenberg web archive 

as a repository of material—material to be searched through, shaped, erased, and resituated to reveal the 

various eclipses, echoes, and vacancies that the genre as a whole permits. His Griffin award winning 

collection Injun (2016) has expanded on his work in Un/inhabited and continues to explore the repository 

of language he collected from Project Gutenberg. 

Kathleen Ritter asks, in her afterword to Abel’s Un/inhabited: “Can a reader inhabit a text the way 

one inhabits land?” (xi). My paper will link textuality and landscape together through the legal term terra 

nullius or “empty, uninhabited land.” An “uninhabited” land is considered, in hegemonic terms, as terra 

nullius, and through Abel’s poetics, text and land intersect. The text becomes a textus nullius, or a text that 

is uninhabited by an author. The relationship between text and land is complex and, for Abel, the 

distinction between them is negligible. Terra nullius is a textus nullius and a textus nullius is conceptually 

developed from a terra nullius. In this paper, reading becomes a lot like mapping—a particular mapping of 

a non-Cartesian subjectivity upon a landscape or a text.  

 

Biography: Sean Braune’s first book of philosophy, Language Parasites: Of Phorontology, appeared in 

2017 from Punctum Books. His theoretical work has been published in Postmodern Culture, Journal of 

Modern Literature, Canadian Literature, symplokē, and elsewhere. Between 2012-2014, he guest lectured 

on experimental writing and storytelling at Yale University. He has published three poetry chapbooks with 

above/ground press. He is currently a SSHRC Postdoctoral Fellow at Brock University. 

 



Matthew Burkett, “The Passaggio as Process/Site in Erin Moure’s Plurilingual Poetry” 

Abstract: This paper examines writings by Erin Moure as an example of writing across, between, or 

through multiple languages.   The idea, drawn from musical theory, of the passaggio, is put forth as a 

critical term applicable to Moure as well as other poets such as Caroline Bergvall and Amelia Rosselli.   

For singers the passaggio is that range of notes which timbrally is not the full chest voice nor the head 

voice.   The passaggio imitates both voices while being neither to give the appearance of seamlessness 

between them.   This state of being both-and-neither, applied to writing, leads away from the notion of the 

“glitch” recently elaborated by scholars.   Instead of reckoning the interlinguistic as glitched forms of host 

languages or as a space of division, the passaggio treats this expression as viable in-itself.   This is related 

to critical theory, notably the concepts of liminality and the body-without-organs.   If liminality is a 

threshold state, the passaggio is an expansion of such (in Irigiray’s terms) an “excluded middle” into a 

topos of its own.  If Deleuze and Guattari de-instrumentalize the body to make the “body without organs,” 

the passaggio allows for the idea of what I call a “veinous body without organs,” where polysemy and 

decontextualization can coexist with circulation and connectivity. 

 

Biography: Matthew Burkett is a graduate student at the University of Vermont.   His ongoing thesis 

research examines the poetics of the body in contemporary innovative poetries.   

 

Stephen Cain, “Circular, Cyclic Avebury”: Marlatt, McCaffery & Nichol’s Notation of the Neolithic” 

Abstract: While the tradition of the “Canadian poet abroad” was well underway with the Modernist poets 

(Louis Dudek’s Europe, Earle Birney’s world-travels, and P.K. Page’s poems and memoirs of Brazil) the 

Canadian postmodern poets (including Robert Kroetsch, Fred Wah, and Gwendolyn MacEwen) continued 

to explore, and in some ways critique, the Canadian travel poem through their long poetic sequences about 

Germany, China, and Greece. In this short presentation I wish to examine how three Canadian postmoderns 

investigated England in the late 1970s and early 1980s paying particular attention to gender and space. 

While travelling in many of the same areas, the ludic and performative poetry produced by Steve 

McCaffery and bpNichol, In England Now That Spring (1979), contrasts strongly with the biotextual and 

linguistic explorations of gender and family composed by Daphne Marlatt in How to Hug a Stone (1983). 

Interestingly, however, both long poems culminate in poetic epiphanies at the Neolithic standing stones at 

Avebury in southwest England and I will conclude by considering this poetic encounter as a touchstone as 

to how Canadian poets were responding to space, gender, heritage/ lineage, and national discourses at this 

point in our literary history. 

 

Biography: Stephen Cain is an Associate Professor in the Department of English, York University, where 

he teaches avant-garde and Canadian literatures. He is the editor of bp: beginnings, a critical edition of 

bpNichol’s early poetic sequences (2014), and the co-author, with Tim Conley, of The Encyclopedia of 

Fictional and Fantastic Languages (2006). He is also the author of six books of poetry, including American 

Standard/ Canada Dry (Coach House, 2005) and, most recently, False Friends (Bookthug 2017). 

 

 



fr’over the short sea—Quarrelling the Chorus (Newer Canons),  

Location: Theatre 2 

 Panel Chair Sharae Deckard (University College Dublin) 

 
Alycia Pirmohamed, “Reimagining Form: Second-generation Immigrant Poetry in Canada” 

Abstract: How do second-generation immigrants in Canada reconcile their multidimensional identities? 

Second-generation immigrants are displaced from their ancestral homelands. But, unlike first-generation 

immigrants, exiles, or refugees, second-generation immigrants are born into plurality. This essay will 

explore the concept of “homeland” and how second-generation immigrants use poetry to bring together 

their ancestral and western identities. Primarily, I will look at sonnets by Sonnet L’Abbe and Doyali Islam 

and analyse how both authors dismantle the form – including how Shakespearean sonnets are reimagined 

and how the 14-line feature is reworked. This study will evaluate how personalizing the sonnet form is a 

way of articulating the hybrid identities of second-generation immigrants. How are the poems creating a 

figurative space in which western and ancestral identities can be authentically expressed? And, similarly, 

how are second-generation immigrants revising aspects of the predominantly western Canadian canon to 

reflect the nature of their unique experiences? I will discuss how poetry, such as the sonnets by L’Abbe and 

Islam, works toward reclamation and acknowledgement of hybrid identity, and ultimately, how 

contemporary poetry is carving out niches of belonging for second-generation immigrants in Canada.  

 

Biography: Alycia Pirmohamed is a Ph.D. student at the University of Edinburgh, where she is 

studying poetry by second-generation immigrant writers. Her own writing is an exploration of what it 

means to be the daughter of immigrants; it grapples with language loss, cultural identity, and displacement. 

Alycia is the Creative Writing and Reviews editor at HARTS & Minds, a peer-reviewer for FORUM, and 

she co-edits The Polyglot, a multilingual publication. She was the winner of the 2018 Ploughshares 

Emerging Writer’s Contest in poetry, and her work has recently appeared, or is forthcoming, in Tupelo 

Quarterly, Prairie Schooner, The Adroit Journal, Poetry Book Society, and Best New British and Irish 

Poets 2018.  

 

Kate Siklosi, “Poetry With/Held: The Tidalectic Archive of Dionne Brand’s The Blue Clerk” 

Abstract: In a recent conversation with Canisia Lubrin in Quill & Quire, Dionne Brand says that “The 

space the poet occupies is against the official narrative. The poet collects the sounds, the meanings, and 

through accumulation something appears. The job of the poet is to notice.” While Brand’s most recent 

poetic work, The Blue Clerk (2018), is subtitled “Ars Poetica in 59 Versos,” this paper explores the work as 

also an ars archiva – a poe/litcal exploration of the archive and the poet’s resistant potential as quarreler, 

disruptor, and noticer therein. Whereas traditional archives are analogue, backward-looking linear accounts 

of the past, in Brand’s work, this traditional conception of the archive—which imposes “official” narratives 

on human experience—is undermined by bales of withheld, unwritten noticings, familial stories and 

records mingling with Borges, Keats, and Coltrane, and subjective collections of “violet” and “lemon” lists 

that embody a life in writing. The persistent noticing of the author, and the subsequent painstaking 

archiving of the clerk creates a conversant, cyclic, and living archive that at once reflects on a life and a 

world lived while imagining a future, possible world. A tidalectic vision of the art of the archive thus 

emerges that invokes all the hallmarks of traditional archives—an inventory of world events, of great 

thinkers and artists, and even an index—but throws these into a swirling groundswell of poetic 

interrogation.  

 

Biography: Kate Siklosi lives, writes, and thinks in Toronto. She holds a PhD in English from York 

University and is currently using her skills and talents to make magical things happen outside the academy. 

Her poetry and criticism has been featured in various journals and magazines across North America. She is 

the co-founding editor of Gap Riot Press, a neat little feminist experimental poetry press.  

 

Ryan J. Cox, “What kind of bodies can be cybernetic?: Anime, Dis/Embodiment and Cyborg Poetics 

in Joshua Whitehead’s Full-Metal Indigiqueer” 

Abstract: In the anime Fullmetal Alchemst, brothers Edward and Alphonse Elric sacrifice their bodies—

Edward loses an arm and a leg, Alphonse his entire human body—in an attempt to bring their mother back 

from the dead through alchemy. The law of equivalent exchange demands that in order for them to have 



access to this kind of power they must sacrifice something of equal value, their own bodies. In Katsuhiro 

Otomo’s film Akira, the superhuman telekinetic powers gained by the character Tetsuo cause his body to 

explode its boundaries and lose coherence while the titular Akira, dismembered and placed in cryogenic 

storage thirty years prior, haunts the film like a lost god. In these texts and others that Joshua Whitehead 

cites as sources in his poetry collection Full-Metal Indigiqueer, the embodiment must be challenged or 

sacrificed in order to gain power. Disembodiment leads to empowerment or enables resistence. However, 

Whitehead’s approach to dis/embodiment differs from other contemporary Queer Indigenous poetry that 

makes use of dis/embodiment—like the work of Billy-Ray Belcourt—because of the decidedly Harawayan 

model he uses. This paper seeks to excavate and understand Whitehead’s use of Donna Haraway’s cyborg 

by reading his poems through the anime he cites. 

 

Biography: Dr. Ryan J. Cox teaches English and Film  at Keyano College. His research explores the 

intersections of Poetics, Popular Culture, Identity and Nation. He also works as a poet and is the founding 

editor of the forthcoming chainsaw: a journal of the radical imagination. 

 

Donato Mancini, "If a Marxbot Could Speak....": Errant Phonology and Social Marking in the 

Poetics of Louis Cabri” 

Abstract: In his introduction to "On Discreteness: Sound and Event in Poetry" (special issue of English 

Studies in Canada), Louis Cabri conceives of poetry as "an event in sound branching out and dividing 

through language, technology, history." Although among the most rigorous, hilarious, and politically 

vibrant sound-based poetry in Canada, Cabri's writing so far has received no sustained critical attention. 

Drawing from his three published books – The Mood Embosser (2001), Poetryworld (2010), Posh Lust 

(2014) – as well as from recordings of the poet in performance, I will recap the aesthetic-political-sonic 

argument Cabri's poems pursue through their curious aggregations of nonce (unrepeatable) sound-events. 

("Sound-based poetry" here indicates a poetry/poetics preoccupied with sound, not those practices normally 

referred to as "Sound Poetry.") Major theoretical resources informing this study will include Cabri's own 

scholarship, Velentin Voloshinov and Karl Marx. I will also confer with current sociolinguistic research, 

including the work of Janet Giltrow on "The Pragmatics of Aesthetics" (2018), and that of Gail Jefferson in 

Repairing the Broken Surface of Talk (2017), which compiles Jefferson's detailed accounts of the 

operations of semantic, pragmatic and somatic "noise" in everyday speech. To Cabri, poetry is most 

particularly a sound-event that socially "ramifies" – extends in various directions – through its uptake by 

concrete listener-readers. More broadly, Cabri's work sounds a transnational echo in two ways. First, in 

how it tracks the socio-political life of the sonic-verbal sign – as repository of historical sediment, as site of 

class struggle, as locus of an ideological "social command" – from within the cross-border situation of 

neoliberal austerity, NAFTA and the muzak banzai of the commodity form. Second, in its creative genesis 

through Cabri's sustained engagement with the lineages and new trajectories of innovative poetry in both 

Canada and the USA – an anti-nationalist, affiliative poetics that registers but defies the colonial border. 

Louis Cabri is indeed a sound-based poet of transnational resonance, for whom the poetic is never not 

sonic, the sonic never not social, the social never not linguistic, and the aesthetic never not political. 

 

Biography: Donato Mancini's books include Loitersack (2014), Buffet World (2011), Fact ‘N’ Value 

(2011), Æthel (2007), and Ligatures (2005). Mancini’s published critical writing includes work on archival 

memory in Anamnesia: Unforgetting (2011), and a discourse analysis of poetry reviews in You Must Work 

Harder to Write Poetry of Excellence (2012). His current book, Same Diff (2017), works at intersections of 

poetry, contemporary art, documentary cinema and social history. It was nominated for the Griffin Prize in 

2018. He holds a PhD in English Literature from the University of British Columbia. From 2018-2020 he 

will be a post-doctoral fellow at Johns Hopkins University. 

 



on this side—Reading (in)Visibility, Location: J207 

 Panel Chair Danielle Clarke (University College Dublin) 

 
Alois Sieben, “Distant Subjects: The Act of Search in Injun and Maliglutit” 

Abstract: This paper examines representations of the act of search in two recent works by Indigenous 

creators which intervene in their own ways into the genre of the American western: the film, Maliglutit 

(The Searchers), directed by Zacharias Kunuk, and the poem, Injun, by Jordan Abel. In Maliglutit, a 

remake of the Western film classic, The Searchers, the film’s content largely involves a search after the 

protagonist’s stolen family members, while in Injun, the searching is more formal: control-F-ing a Word 

document in which 91 Western novels are copied and pasted for a specific word, and offering the search 

results as poetry. In both works, this act of search is tied to the (colonial) production of visible and invisible 

spaces. Maliglutit displays an Inuit world post-contact, but with signs of this contact extremely minimal. 

This minimalism makes the telescope that the protagonist employs in his search stands out—culminating in 

a climax in which the searcher and the searched examine each other through their telescopes. The telescope 

(and its scaled adjustments of vision) factors into Injun as well, on a more metaphoric level, through Abel’s 

poetic deployment of a textual technique that bears much in common with Digital Humanities and distant 

reading methodologies. With new digital ways of addressing text, there comes a “euphoria [of] having a 

telescope that makes you see entirely new galaxies” (“Canon/Archive” 1). Placing both works’ play with 

technologies of visibility in dialogue, this paper argues for their remaking of the Western genre. 

 

Biography: Alois Sieben is a PhD candidate in the Department of English at Simon Fraser University. His 

SSHRC-funded dissertation looks at cultural representations of search in poetry, fiction and film, asking the 

question of what happens when the desire of search is given a digital infrastructure.  

 

Rob Winger, “The All-Opinions Myth: On Productive Moral Limits for Teaching Allied Feminisms.” 

Abstract: Undergraduate pedagogy in the humanities relies not only on inclusivity in student-centered 

engagement, but also on a recognition – from both teachers and learners – of our own moral biases. This is 

not news, of course. But, in recent years, politicized texts in my classes are increasingly being met with 

public hostility (often from white, male, middle-class students) that counters the fundamental rhetoric of 

human rights I tend to insist upon; and this is, unfortunately, a logical development. Buoyed by populist 

narratives defended by both public intellectuals and anti-intellectual political movements, those voicing 

exceptions to #MeToo or #BlackLivesMatter, for instance, are effectively espousing the kind of anti-

establishment post- structuralism/post-modernism long considered essential to contemporary critical 

engagement: a perceived recognition of multiplicity, a defensive re-situation of predominant subjectivities, 

a regulated challenge to systemic privilege. But, as instructors, do we really welcome these populist views? 

Are the common introductory proclamations in our classes that “all opinions are welcome here” truly 

honest? And if we do assume moral caveats, how can we also listen to the right when we talk about 

literature? Are in-class demands against exclusive language, male privilege, ableism, homophobia, and 

colonialist canonicity functionally reliant on closure, not openness? Is it possible, in other words, that 

inflexible moral limitations are now essential if we hope to teach challenging political texts in order to 

encourage social justice? In part an overview of my own empowered privilege, I will engage such questions 

by considering the necessity for qualifying open-ended pedagogy, reflecting on my instruction, in recent 

years, of feminist literatures by Jeanette Winterson, Adrienne Rich, Erin Wunker, Dionne Brand, Phyllis 

Webb, and others.  

 

Biography: Dr. Rob Winger is a Senior Lecturer in Creative and Professional Writing at Trent University 

with specializations in Canadian Literature and gender studies. He’s also the author of three acclaimed 

books of poetry, which have been shortlisted for the Governor General’s Award, Trillium Book Award, and 

Ottawa Book Award.  

 

Laurel Ryan, “The Ghosts of Thomas D’Arcy McGee” 

Abstract: What does medieval Ireland have to do with nineteenth-century Canada? Through the mediation 

of Thomas D’Arcy McGee, Ireland’s past became a model for how confederated Canada could challenge 

the Othering of the margins of empire. This paper will explore how McGee’s own use of the past, and later, 

the image of the assassinated McGee challenged the concept of national identity in Confederation-era 



Canada. Published in North America in 1863, McGee’s A Popular History of Ireland: from the Earliest 

Period to the Emancipation of the Catholics explored medieval Ireland’s role as a centre of scholarly 

Christianity to encourage appreciation in Canada for Irish culture. Even at a time when the mass migration 

of Irish refugees was causing elevated social tensions, McGee’s Popular History was very well received, 

revealing the willingness of Canadian literati to accept Irish heritage into Canada’s expanding sense of 

Britishness. After McGee’s assassination in 1868, the tone of responses to him and his work shifted from 

intellectual engagement to near-beatification. The spectre of the martyred McGee lifted up the ghosts of 

Irish history in Canada, in the process bringing one of England’s long-standing Others into the main. 

 

Biography: Laurel Ryan is an Assistant Professor of English at the University of Louisiana at Lafayette. 

Her research interests include transatlantic and transnational literary relationships, with a particular focus 

on Canadian literary history and historiography. She is also interested in the ways in which national 

narratives can be linked not to the land but to cultural memory. 

 

Kevin McNeilly, “Blood, Bone, Throat, Voice: Tanya Tagaq and the Politics of Song” 

Abstract: Tanya Tagaq’s collaborative, improvisational vocal performances enact a vehement commitment 

to decolonization. Her singing unsettles and renegotiates the already fraught intersection of the Eurological, 

the Afrological and the Indigenous, as she musically unknits and reweaves complex, in-the-moment, 

audible collisions and collusions with her partners and band-mates. Much has been documented, 

particularly in reviews and interviews, about the provocative and experimental aspects of her musical 

practice, but there have been no attempts to investigate the essentially improvisational nature of her work, 

and the cultural politics that such improvising might enact. Drawing on conceptual writing by George 

Lewis, Ajay Heble, Julie Dawn Smith,  Jane Bennett, George Lipsitz and Rebecca Caines, I situate Tagaq’s 

experimental music in the context of certain late, provocative forms of free improvisation, in order to begin 

to describe the terms and pathways of this commitment—a politics of extemporaneous co-creative singing. 

Tagaq dedicates both her album Animism and her recent novel Split Tooth to Missing and Murdered 

Indigenous Women; through vocal improvisation, she gathers a destabilizing and recombinant means, in 

the present tense, to listen for, to and with their troubled and troubling voices. 

 

Biography: Kevin McNeilly is Associate Professor in the Department of English Language and Literatures 

at the University of British Columbia, where he teaches contemporary poetry and Media Studies. His book 

of poetry is Embouchure (Nightwood Editions, 2011). More about his work can be found at 

kevinmcneilly.ca. 
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had passencore—Silence, Nonviolence, Location: Theatre 2 

 Panel Chair Ciaran Crilly (University College Dublin) 

 
Eric Schmaltz, “Gerry Shikatani’s “Silent Sounding” 

Abstract: In A Voice and Nothing More (2006) Mladen Dolar describes the “linguistics of voice,” a method 

for understanding degrees of signification for various forms of vocalization. Dolar, however, does not 

address signification for the voice that does not vocalize. This mode, at first, may seemingly exceed the 

discourse of vocalization since the non-speaking voice does not emit sound; however, the poet is someone 

for whom speaking and not speaking is equal parts of the art. This purposeful silence is what Orchid 

Tierney refers to as a “generative substance,” a term that describes a perceived absence of sound as a 

crucial part of meaning-making. This paper examines the work of Japanese-Canadian poet Gerry Shikatani 

who has actively pursued the “generative substance” of silence in his hybrid poetry performances, a gesture 

that he has referred to as being “strongly characteristic of part of the Japanese (Canadian) sensibility.” 

Shikatani’s “silent sounding” is a displacement of voice that invokes, among many things, Canada’s 

silencing of the Japanese language and identity during the internment of Japanese immigrants in 1942. 

From this framework, this paper engages several of Shikatani’s hybrid poetry-performances as not only a 

reconfiguration of vocalization in the reading event, but an intervention into Canada’s historic silencing of 

Japanese-Canadians.   

 

Biography: Eric Schmaltz is a SSHRC-funded Postdoctoral Fellow in the Department of English at the 

University of Pennsylvania. He holds a PhD in English from York University where he specialized in 

Canadian Literature. Eric is also an editor and poet whose first book of poetry, Surfaces, was published by 

Invisible Publishing in 2018.  

 

Lauren Michelle Levesque, “Singing in and through Failure: An Exploration of Singing as Reflexive 

Practice and its Role in Nonviolent Social Change” 

Abstract: This paper explores solo singing as a reflexive practice for re-imagining experiences of ‘failure’ 

in our roles as agents of nonviolent social change in Canadian university contexts. Using autoethnographic 

research on singing and songwriting as reflective practice (Burkhart 2016; Carless 2018), I ask: Can solo 

singing create spaces that trouble and expand what it means to be an engaged scholar and activist in 

Canadian higher education? This question leverages my own experiences as a ‘failed’ singer and an 

emerging scholar committed to teaching and researching nonviolent social change at a small Canadian 

university. The connection between singing and nonviolence is not new (Reading 2015); however, I argue 

that creating and documenting singing practices can open up reflections on the ways in which listening, 

interiority and performance address perceptions of ‘failure’ that arise when holding together multiple 

identities (singer-scholar-activist) in particular university contexts. Addressing these perceptions can 

encourage creative engagements with failure as a stigmatized, yet productive and necessary space in 

Canadian universities. Such creative engagements include new ways of conceptualizing classroom 

pedagogies and research activities. A solo, acoustic performance will accompany the presentation of this 

paper.  

 

Biography: Lauren Michelle Levesque is an assistant professor in the Providence School of 

Transformative Leadership and Spirituality at Saint Paul University, Ottawa, Canada. Her interests include 

engaged scholarship, musical performance, and nonviolent social change. She regularly picks up and puts 

down her guitar in her role as a recovering ‘failed’ musician.  

 

Paul Watkins, “Texts that Sound: The Role of Music and Co-Creative Performance in the Poetry of 

M. NourbeSe Philip, Wayde Compton, and Dionne Brand” 

Abstract: Working to fill a lacuna, much of my own critical work has focused on intersections between 

music and text as a border-crossing praxis—particularly as voiced by Black Canadian poets. For this 

conference, I propose a paper examining texts by three key contributors to the nascent canon of Afro-

diasporic poetry, performance, and sound: Wayde Compton’s Performance Bond (2004), M. NourbeSe 

Philip’s Zong! (2008), and Dionne Brand’s Ossuaries (2010) and The Blue Clerk (2018). All three poets in 



their respective works blur lines between music and text, as they sound complex ideas in co-creative 

performance with their audiences and readers. Using the methods of the DJ—mashing, mixing, sampling, 

spinning, signifying—Compton reimagines and recovers Hogan’s Alley (Vancouver’s historically Black 

community). Through what I term an improvised dub chant, Philip riffs on a legal document (which 

describes how slavers threw 150 Africans overboard in order to save as much of their “cargo” as possible) 

to recover the dead and create one of the most generative poetic texts in all of CanLit. Through aesthetic 

echo and sounding, Brand invokes jazz artists Miles Davis, Thelonious Monk, Billie Holiday, Charles 

Mingus, John Coltrane, and Charlie Parker to highlight both the formal and deconstructive approach she 

takes to remapping a historically marginalized community onto a parallel present. All three writers avoid 

imposing absolute meaning and require the reader to improvise and make connections between words, 

music, sounds, and text. My semi-performative paper will further blur these boundaries as I plan to include 

a “live” (via an iPad) layering of recontextualized samples and sounds in relation to the music and sounds 

invoked by the three writers. 

 

Biography: Paul Watkins is Assistant Professor of English at Vancouver Island University and a 

researcher with the International Institute for Critical Studies in Improvisation. He has published numerous 

book and film reviews and interviews with writers, as well as peer-reviewed articles on multiculturalism, 

Canadian poetry, jazz, and hip-hop, and he was a guest co-editor for a special issue of Critical Studies in 

Improvisation focused on Improvisation and Hip-Hop. At Vancouver Island University, he is the Artistic 

Director of the “Writers on Campus” series 

 

David Griffin, “How to Write Silence” 

Abstract: We will trace the development of a research experiment in music notation, aimed at developing a 

scoring system for silence. Silence has kinetic roles in social exchanges: quietude, reflective pauses, 

withdrawal, displays of consent or dissent, reception and interpretation. Is there a positive notation for this 

critical issue of performance, of silence in the voice, other than merely the courtesies of extended rests, or 

blanks in the score? How can we score something not present, yet also not absent? The results of the work 

are inscriptions that oscillate between pictures and writing, exploring visual metaphors for periodicity and 

melody. The scores exemplify those capacities of drawing to operate in the spaces between languages, 

making an instrumental gesture of incipience.  

 

Biography: David Griffin (born Kingston, Jamaica) works with drawing, colour, and writing in dynamic 

relationship. His work can be found across North America, the UK, and Australia. Griffin holds a PhD 

from the Glasgow School of Art, an MFA from The Pratt Institute, and a BFA from Parsons School of 

Design. 

 



rearrived from North Amorica—Transcoding II, Location: C213 

Panel Chair Emer O’Beirne (University College Dublin) 

 
Michael F Bergmann, “Theatre in TheatAR: Explorations of augmented reality in theatrical 

performance” 

Abstract: Design for theatrical performance is changing. A technological-facing performance mode 

requires a new way of working in the design and conception of the world of the performance. The merging 

of the technological and physical worlds in process is critical to accurately reflect the duality of creation 

between the grounded physical space and the ephemeral performance. TheatAR is a framework and 

workflow system created for theatrical designers to previsualize their work in an augmented reality setting 

for the stage. By incorporating sets into the physical world, rather than rebuilding a world in virtual reality, 

they are able to preserve the detail of the performance space and maintain the real-world presence as it will 

be seen in final, produced, and performed state. But the applications have grown beyond designing. 

TheatAR can allow for the augmented experience of performance in itself. It opens a portal to the audience, 

allowing them to experience alternative histories, aspects of space, and para- performances in conversation 

with what exists in their un-augmented reality. This medium creates an opportunity for storytelling on 

multiple planes of experience simultaneously, giving room for a more complex and varied narrative crafted 

from multiple, and potentially conflicting, perspectives.  

 

Biography: Michael F Bergmann’s research focuses on developing new approaches to storytelling through 

emerging technologies in mediums such as theatre, dance, installations, and augmented reality. Faculty at 

Ryerson University’s School of Performance and a member of the Associated Designers of Canada. MFA 

in Design from the Yale School of Drama. bergarts.com  

 

Julie Rodgers, “Performing Motherhood in the Mammasphere: Mom Blogs in Quebec” 

 

Misao Dean, “We want the future we were promised, not the future we deserve” 

Abstract: This paper will discuss the genre of the fictional podcast by way of an example: Rabbits (2017), 

created by Vancouverite Terry Miles.  Rabbits is a ten part fantasy fiction podcast that purports to be a 

Serial-style investigative radio show from a production studio,  the Public Radio Alliance, which carefully 

reproduces the sound design of similar NPR productions. It uses familiar techniques from serial fiction 

(such as cliffhanger endings and multiple identities) as well as journalistic and theatrical conventions to 

“hook” a listener invested in following the complicated plot through to its conclusion. Its heavy emphasis 

on first person narration and self-consciously inclusive and progressive storylines make this podcast 

resemble YA fiction; it seems to appeal to a similar audience, listeners who becomes familiar with a 

repertoire of in-jokes and obscure references through supplementary websites, fanart, and discussion on 

forums such as Reddit. Together with similar podcasts such as Welcome To Night Vale and Tanis, it 

represents a new form of fiction that takes advantage of the aural to create an intimate connection with the 

audience. 

 

Biography: Misao Dean is a professor in the English Department at the University of Victoria, specializing 

in the Canadian novel.  She is the author of A Different Point of View, Sara Jeannette Duncan (McGill-

Queen’s 1991), Practicising Femininity (UTP 1998) and Inheriting a Canoe Paddle (UTP 2013), as well as 

numerous articles on early Canadian writers, nationalism in Canadian writing, and the novel form in 

Canada. 

 

Paul Barrett and Sarah Roger, “#CanadaReads: The Online Language of Mass Reading Events and 

Narratives of Nation” 

Abstract: Since 2002, the CBC has been hosting Canada Reads, an annual, star-studded battle to find the 

book that “all Canadians should read” and that will serve as the “novel to change our nation”. An online 

community springs up around the broadcast each year, bringing geographically dispersed Canadians 

together in the virtual spaces of the internet to discuss Canada and its literature. These ad hoc, inclusive 

book clubs represent a new way of talking about literature in the Canadian public sphere. We have been 

tracking public engagement with Canada Reads via social media. What kinds of public performance of 

Canadian cultural and national identity occur in these online spaces? By observing these conversations, we 



have identified the points of contact between and the lacunae that separate the ways in which readers, 

authors, publishers, and scholars discuss literature—and the ways these connections and gaps are 

entrenched by the language of the internet. This paper uses the digital conversation about Canada Reads to 

assess the language that people use when they talk about literature online. We analyze this language to 

investigate how Canadian public discourse and the field of cultural production in Canada have been 

transformed by digital culture. How is the conception of the public re-mediated via this emerging digital 

archive and how do these re-mediations call for a new understanding of both a national public sphere and a 

national literature? 

 

Biographies: Dr. Paul Barrett (Concordia University) and Dr. Sarah Roger (McMaster University) are 

co-investigators on “Reading Digital Canadas”—a SSHRC-funded project exploring the impact that mass 

reading events and literary prizes have on individuals reading habits and collective concepts of identity. 

Previously, Paul was assistant professor at Acadia University and a Banting postdoctoral fellow at 

McMaster University; Sarah was a research fellow at the University of Edinburgh and the University of 

Oxford. They are co-editors of Canadian Digital Humanities (forthcoming with University of Ottawa 

Press). 

 



the scraggy Isthmus—New Found Poetics, Location: J207 

Panel Chair Michael Hinds (Dublin City University) 

 
Joel Katelnikoff, “Lisa Robertson Remixed: ‘I don’t understand what I adore’”,  

Abstract: This paper is a work of Recombinant Theory. I am producing this essay through an elaborate cut-

up of Lisa Robertson’s’s poetic and critical writing, producing over 5,000 aphorisms that recombine 

fragments of Robertson’s textual materials. I am currently compiling a number of these aphorisms in a 

linear sequence, producing a narrative essay that will comment on Robertson’s poetry and poetics, while 

simultaneously recording my own non-linear pathways through her body of work. Recombinant Theory is 

an inventive twist on critical writing, in which all theoretical observations are arrived at through poetic and 

structural constraints. The outcome is an essay that does not paraphrase or summarize a text, but instead 

engages in a radical collaboration with it. This project is undertaken with the permission of Lisa Robertson. 

 

Biography: Joel Katelnikoff holds a PhD from the University Alberta, and currently lives in Williams 

Lake, BC. His project, Recombinant Theory: Poetry & Poetics, implements classic poetic techniques of 

cut-up and collage, remixing the textual materials of experimental poets in order to produce new 

philosophical refractions of their work. Recombinant Theory creates a perceptual mode of literary criticism, 

activating latent signifying potentials of poetic/philosophical textual materials, rather than attempting to 

summarize, or otherwise reduce, a poet’s body of work. Micro-reports from this project are regularly 

published on Twitter: @remixtheory. 

 

Melany Nugent-Noble, “Feeding the Machine: Text and Language of Governments Across 

Jurisdictions and Time” 

Abstract: Informed by professional experiences working for various Canadian government institutions, the 

culminating work of Melany Nugent-Noble’s graduate research at Emily Carr University of Art + Design 

explores the filter of language that democratic and decision making processes pass through, and question 

how such filters differ over time, across jurisdictions and across political lines? Political text, including 

speech transcripts, hansards and agreements provide vulnerability entry points to examine the reliance of 

print and text and examine the stasis of the institution and its culture.  

Grounded within what scholar Michel de Certeau has termed ‘grids of control’, artbooks and installations 

including Speech from the Throne (2014-), Acceptance Speech for the Candidacy for President of the 

United States of America (2016), and House of Commons Debates, First Session, Twenty-Fifth Parliament 

(Volumes I,II, and III) (2018) make use of tactics (as opposed to strategies) creating slippage and 

displacement of the symbols and language, and act to reframe the political discourse wherein the focal 

point is no longer about the specific issues outlined in them, but rather about the government institution as a 

whole. Through such works, government’s intent (which is often embedded in political jargon) becomes 

transparent and accessible ―increasing the potential for interest and participation in a system which is 

often seen as opaque and intimidating.  

 

Biography: Melany Nugent-Noble is a Canadian artist currently based out of Kelowna, British Columbia. 

She uses political text, speeches and archives in the creation of performative text, artbooks and 

installations. Nugent-Noble holds an MFA from Emily Carr University of Art + Design, Vancouver (2015), 

and is currently participating in the Art & Law Program in New York, USA.  

 

Natalie Helberg, “Adustion: A Long Poem” 

Abstract: When humoral theory was still in vogue, ‘adustion’ named a process through which the different 

humors were supposed to become overheated. ‘Adust melancholy’ was thought to occur when the vapors 

rising from hot black bile clouded the mind. “Adustion” is an opaque meditation on opaque writing. The 

piece is an amalgamation of Robert Burton’s classic text The Anatomy of Melancholy and numerous 

theoretical sources: I lifted fragments of Burton’s tome which appealed to me as I moved through it and am 

currently fusing them with quotations which bear on clarity and its opposite, which I gathered while 

navigating works by or on Jacques Derrida, Friedrich Nietzsche, Emmanuel Levinas, Roland Barthes, 

Judith Butler, Viktor Shklovsky, Lyn Hejinian, Charles Bernstein, Lisa Robertson, Henry Miller, Anaïs 

Nin, and others. The procedures I am using to blend and reconfigure my source material mimic adustion in 

various ways. The work is baroque-conceptualist in that it is happy to evade the rules which purport to 



govern it. One of the questions this text returns to is whether clarity and conventional grammar are 

adequate to the task of life-transforming or world-transforming thinking. It explores the different forms of 

violence writing can fall prey to by dint of being either opaque or clear. 

 

Biography: Natalie Helberg is a PhD candidate at the University of Toronto. Her poems have appeared in 

Exile, The Fiddlehead, Canadian Literature, and The Capilano Review. She was the winner of the Robin 

Blaser Poetry Award in 2015. She has written numerous book reviews and has conducted interviews with 

writers for Numéro Cinq Magazine.    

 

Shane Rhodes, “UGH! re-imaginings of key historical figures, movements, texts, recordings” 

Abstract: My presentation will be a reading and projection of poems looking at narratives of the West, 

cowboys and Indians, cowboy romances and how these cultural stereotypes continue to influence settler 

conceptions of land, landscape and Indigenous/settler relations. In this work, I am playing with and playing 

off of existing historical texts, such as western comics published in Canada from the 1940s and 1950s, as 

well as earlier cowboy romances, such as Jack Schaefer’s Shane (an important text for me given I was 

named after the novel’s hero). This work is theoretically driven as well as deeply personal: I grew up in a 

farming and ranching community in central Alberta and come from a family of farmers. I am also deeply 

interested in the mythologies that continue to obscure and rewrite Canada’s ongoing colonization and 

settlement and the racial inequalities that fuel it. This performance will continue and further my exploration 

of what poetry and found poetry can do with and in contemporary political discussions concerning race, 

Indigenous/settler relations, colonization, land appropriation, and history of Canada’s past and ongoing 

settlement. It will feature readings (including slides and/or video) as well as a framing discussion of the 

project. 

 

Biography: Shane Rhodes is the author of five books of poetry including Dead White Men (2017, Coach 

House Books), X, and Err. Shane’s awards include an Alberta Book Award, two Lampman-Scott Awards, 

the National Magazine Gold Award, the P. K. Page Founder's Award and two nominations for the Ottawa 

Book Award. 

 



nor avoice from afire—Script Flip, Location: J208 

 Panel Chair Emilie Pine (University College Dublin) 

 
Erin Wunker, “Do We Know of Any Other Side Effects?”: Sue Goyette’s Poethics of Witness” 

Bad feelings might actually be the grounds for social transformation. 

    -Ann Cvetkovich, Depression: A Public Feeling 

How do we live with ourselves? Never mind when bad things happen—and of course they do—how do we 

live with ourselves? This is the question at the heart of Sue Goyette’s The Brief Reincarnation of a Girl. 

The long poem is based on true events: Rebecca Riley was four years old when she died of an overdose of 

neuropharmeceuticals prescribed for ADHD and bipolar disorder. While her parents were convicted for her 

murder, the prescribing doctor, who was no longer practicing, was not tried. In this paper I first argue that 

Goyette’s collection attends to the ethics of witnessing and the necessity of learning to live with complicity 

and failure. Here, “living with” figures as something akin to what performance theorist Eli Diamond calls 

the shudder of catharsis. Diamond draws on T.W. Adorno’s now-foundational postulation that “aesthetic 

behaviour might be defined as the ability to be horrified.”  “The subject is lifeless except when it is able to 

shudder in response to the total spell,” he writes, “and only the subject’s shudder can transcend that spell” 

(48). For Diamond, the shudder of catharsis situates the subject on a precipice between feeling and seeing 

the other. The division between self and social being is one that Diamond suggests the shudder of catharsis 

can “heal and regulate” (154). In this paper I will take up Diamond’s reading of the carthartic potential of 

the shudder alongside Donna Haraway’s notion of “staying with the trouble” as an alternative to the total 

refusal (Refus global), stuplimity (Ngai), or cruel optimism (Berlant) of the long neoliberal present. In The 

Brief Reincarnation of a Girl I read Goyette’s poethics of shudder and witness  as aesthetic models for 

living with the failures of the present. In reworking Riley’s death as the tragic result of the intersecting 

violences of poverty, isolation, failed health care systems, and the stigmatization of mental illness Goyette 

enacts a poethics (Retallack) of care that demands readers live with the failures of our current systems of 

care giving and community, while simultaneously performing response-ability in Karen Barad’s sense of 

the term. And yet. The difficulty of this collection is not only with its content, it also lies in the pedagogical 

challenges it presents. How, in 2018, might this poetic act of witnessing enable generative discussions of 

ethical engagement with stories that are not your own? My contention is that Goyette’s investigative lyric 

poetics (Altieri) are performative and that they offer a model for “staying with” without talking or taking 

over “the trouble” (Haraway). The final section of this paper, then, will close with a consideration of a live, 

polyvocal performance of this piece which was performed at the Bus Stop Theatre in Halifax, Nova Scotia 

in 2015.  

 

Biography: Erin Wunker is an Assistant Professor in the Department of English at Dalhousie University. 

She teaches Canadian literature with a special focus on feminist poetry and poetics. She is the co-founder 

and managing editor of Hook & Eye: Fast Feminism, Slow Academe, the co-editor of Public Poetics: 

Critical Issues in Canadian Poetry and Poetics, and the author of Notes From a Feminist Killjoy: Essays 

on Everyday Life.  

 

 

Linda Morra, “(F.)Lip Magazine & The Evolution of Divergent Feminist Poetics in Canada”  

Abstract: Betsy Warland, a noteworthy late twentieth-century feminist Canadian writer who produced 

several books of poetry and creative nonfiction, enjoyed a warm, professional relationship with Jane Rule, 

author of the watershed novel, Desert of the Heart (1964), and the foremost lesbian writer in Canada in the 

same period. However, the friendship went awry over a disagreement about (f)lip magazine. A quarterly 

publication of creative work, essays, and reviews, this magazine largely espoused a more radical or 

experimental feminist poetics. Warland was its chief editor. Each issue featured one of its financial 

supporters on the cover: Rule was one such supporter whose image was selected for this purpose. Upon 

viewing the magazine, however, she expressed deep anger. This paper assesses the subsequent rift between 

Warland and Rule, which also bears witness to the diverse strains of feminist poetics developing in the 

period. Rule is often regarded as an innovational writer, who generated space for feminist, lesbian writing. 

This paper draws conclusions about why Rule’s conceptualization of lesbian literature was so markedly 

different from that which was being championed by (f)lip magazine, and about the implications for her 

commitment to a stream of feminist writing that clearly did not encompass grassroots, experimental forms. 



  

Biography: Linda Morra is a Professor of English at Bishop's University. She was a former Craig Dobbin 

Chair of Canadian Studies (2016-2017) at UCD. Her publications include Unarrested Archives: Case 

Studies in Twentieth-Century Women's Authorship (UTP 2014), which was shortlisted for the Gabrielle 

Roy Prize (2015); Basements and Attics, Closets in Cyberspace: Explorations in Canadian Women's 

Archives (2012); and an edition of Jane Rule's Taking My Life (2011), which was shortlisted for the 

LAMBDA prize (2012). She is currently writing the biography of Jane Rule. 

 

Tanis MacDonald, “Adapting humour as ink: Lisa Robertson’s she-dandy, Dark Age femininity, and 

the poet-critic in late capitalism” 

In her response to the 1966 Situationist tract “On the Poverty of Student Life,” Lisa Robertson writes 

“menopause turns females into dandies. Some of our organs become purely referential” (PSD, 

introduction). Robertson’s poem “Proverbs of a She-Dandy” takes up Baudelaire’s figure of “la veuve” to 

consider the subversive potential of a female flaneur, and along the way, to think her way through the 

“undocumented corporeality” of an aging woman. Robertson’s adaptation of and departure from Baudelaire 

resists the pathologization of menopause and asserts the older woman as a “ruinous social presence”: 

someone whose existence and movement in the city “is an affront to the will of capital” (PSD 10). This 

paper will read Robertson’s “Proverbs” against Jane Jacobs’ Dark Age Ahead and W. B. Yeats’ Crazy Jane 

figure. Just as Robertson responds to Baudelaire’s dandy by offering an obstreperous feminist model that 

bridges the centuries, I will consider of the historical figure of Crazy Jane as a corollary to the obstreperous 

woman in Canadian late capitalism, via Jacobs’s predictions that urban renewal is “dying of its own 

embarrassments and fiascos” (Jacobs 18). What might it mean, in late capitalism, to be a sign of 

“undocumented corporeality” (PSD 5) in the city? Considering the city as a menopausal space is, as 

Robertson notes, “scintillating research” (PSD 5) and scintillating creative material. I propose, along with a 

conference paper, an accompanying workshop to engage with Robertson’s use of the aphorism as textual 

feminist tool, and to write and re-write these pieces of graffiti as feminist resistance in the city, with a 

possible performance component.     

 

Biography: Tanis MacDonald is Associate Professor in the Department of English and Film Studies at 

Wilfrid Laurier University, the author of five books of poetry and essays, including Out of Line: Daring to 

Be an Artist Outside the Big City, and the editor of two collections. Her next poetry book, Mobile, will be 

out with Book*hug in Fall 2019. Recent work has appeared in Atlantis and Lemon Hound, as well as in 

Refuse: CanLit in Ruins.   

 



violer d’amores— The Afterlife of Performance Location: A102 

 Panel Chair Jonny Dillon (National Folklore Collection) 

 Jason Camlot, Annie Murray, and Darren Wershler 

 
Panel Abstract: The panel will focus on the material traces of performance and their circulation through 

culture, using the “Allen Ginsberg at SGWU, 1969” reading from the SpokenWeb archive as its object. 

(http://spokenweb.ca/sgw-poetry-readings/allen-ginsberg-at-sgwu-1969/). Rather than three separate 

papers, we will likely be presenting notes toward what will become a single, longer work, authored by the 

three of us. This Ginsberg recording is interesting for a variety of reasons. We describe it as a *trace* of a 

performance — it provides a sense that something has taken place, probably something important, but it is 

not a finished object in the way that even a live album is finished. This status is never that clear-cut, and 

our collective sense of it can and does change as the recording circulates. So what do we want to argue?  

 

First, the Ginsberg recording is an excellent example of how close reading methodology fails when 

confronted with performance. Infamously, Ginsberg brought members of the Montreal Hare Krishna sect to 

the performance with him, and they chanted for an indeterminate amount of time before Ginsberg began to 

read and sing himself. Rather than an instrumental communication act that strives to convey some vital 

piece of information, chant itself is a form of what James Carey would call ritual communication -- it builds 

a sense of belonging, and the exchange that occurs is affective rather than semantic. As a result, the 

transcript of the text continually gestures elsewhere for its sense of meaning. 

 

Second, we are interested in the relationship between the circulation of cultural forms and their materiality, 

and argue that scholars need to pay much more careful attention to circulation in general (we are pretty 

good at talking about production and consumption, but terrible at what comes in between). As this 

recording has moved through culture, it has been transfigured in a number of ways. The reel-to-reel 

magnetic tape itself has been edited for a variety of reasons, some apparently arbitrary. And of course, the 

recording has been digitized and placed online networked digital milieu.  

 

Third, the context in which the recording appears, a collection of recordings — an academic digital 

humanities project — requires that we not only pay attention to other Ginsberg recordings in other partner 

collections, and the new collection of Ginsberg cassettes now online, but also to infrastructural issues, 

protocols, description and metadata standards, formats and even cultural policy issues. As the still centre 

around which various grants rotate, the SpokenWeb recordings, including this one, now have a huge 

importance as a kind of occasion for the development of research models by others, and even for cultural 

policy formation, that arguably exceeds their value as literary "texts.” 

 

Biographies: Jason Camlot’s most recent articles are on “Curating the Signal”, in Jacket2,  Robert 

Creeley’s poetry readings, inEnglish Studies in Canada, and William Morris’s ideas about education, 

in Socialist Studies. His most recent book, Phonopoetics: The Making of Early Literary Recordings, will be 

out with Stanford University Press this year.  He is Professor of English and Associate Dean in the Faculty 

of Arts and Science at Concordia University in Montreal.  He is also Director of the SpokenWeb research 

partnership <spokenweb.ca>.  

 

Annie Murray is Associate University Librarian for Archives and Special Collections at the University of 

Calgary, where she oversees The Canadian Architectural Archives, Special Collections, and the University 

of Calgary Archives. She is a longtime co-applicant in the Spokenweb project to develop web-based 

interfaces for the exploration of digitized literary audio recordings. She is currently overseeing the 

preservation of the EMI Music Canada Archive, with support from The Andrew W. Mellon Foundation. 

 

Darren Wershler holds the Concordia University Research Chair in Media and Contemporary Literature, 

and is the co-founder of the Media History Research Centre and Director of the Residual Media Depot. He 

is currently writing _THE LAB BOOK: Situated Practice in Media Studies_, with Jussi Parikka and Lori 

Emerson. 

http://spokenweb.ca/sgw-poetry-readings/allen-ginsberg-at-sgwu-1969/
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to wielderfight—Cadence in Colonial Space, Location: C213 

Panel Chair Melissa Ridge (Boundless and Bare, Dublin) 

 
Carey West, “Space to Play: Creating a Canadian Canon Through Children’s Musical Education”  

Abstract: When tasked with creating cultural understanding through musical repertoire, music education 

pioneers Zoltán Kodaly and Carl Orff both agree that children’s folk songs and games have served to 

establish aesthetic and literary style. How, then, could a young nation such as Canada proceed in building 

the canon that would become children’s literature within the public school system? This paper will focus on 

the influence of poet and cultural critic Dennis Lee as a pioneer of Canadian children’s literature in part 

through his enormous popularity among elementary public school teachers across Canada who were 

operating in accordance with Kodaly and Orff music pedagogy throughout 1970s and 80s --a time when 

national identity building was a federal mandate of the Trudeau government. Starting from an examination 

of Lee’s essay “Cadence, Country, Silence: Writing in Colonial Space” this paper will expand and reflect 

on how the relationship among Lee, popular pedagogical approaches, and a quest for national identity 

created Canadian spaces for others such as Sharon, Lois & Bram, Fred Penner, Raffi, Robert Munsch, and 

Pheobe Gillman, whose cultural output has contributed to a folk repertoire in song and story.  

 

Biography: Carey West is currently pursuing an MA at the School of English and Theatre Studies at the 

University of Guelph, she is a GRA at the International Institute for Critical Studies in Improvisation. 

Carey has presented at the Society for Ethnomusicology Conference, Niagara Chapter, 2018, and was 

awarded an Emerging Scholars position for the Musagetes’ Arts Everywhere Conference.  

 

Sean McGarragle, "From Sandlot to Superpower: How the poetry slam changed the game in 

performance poetry!" 

Abstract: The Canadian performance poetry community has a long history in Canada, but little has been 

written about the poetry slams and their migration from fringe non-funded mediums for literary outcasts 

towards the largest funded sub-genre of performance poetry that Canada has ever seen. From its roots in 

Montreal, Toronto and Vancouver to its spawning of globally recognized performance artists, the poetry 

slam movement has brought more poetry to more people than any previous performance poetry genre in 

Canada’s history. This short presentation traces the regrowth of performance poetry through the creation of 

the country’s earliest poetry slams in the late 1990’s to its heyday between 2010-2011. We will be looking 

at artists, organizers and organizations (such as Shane Koyczan, RC Weslowski, Lillian Allen, The 

Vancouver Poetry Slam and Spoken Word Canada) from within the poetry slam community and in the 

larger performance poetry community and how they influenced a resurgence of populous poetry or poetry 

for the people.   

 

Biography: Sean McGarragle is a poet, activist, and storyteller in Vancouver’s Downtown Eastside. He 

has organized over 500 literary and spoken word events as a senior organizer with the Vancouver Poetry 

Slam and Spoken Word Canada. He is a founder of the Vancouver International Poetry Festival and the 

Vancouver Storytelling Slam.  

 

 

 



his penisolate war—The Space of Language, Location: Seminar Room G214 

 Panel Chair Dimitra Xidous (Trinity College Dublin) 

 
Jo Hamil and Nasser Hussain, “The Space of Language and the Language of Space” 

Abstract: Nasser Hussain and Jo Hamill are proposing a joint presentation on ‘The Space of Language and 

the Language of Space’, in which Hussain and Hamill will present their current and new work(s), SKY WRI 

TEI NGS and Gutter Words, and open them up for general discussion. Gutter Words (2016) was a site-

specific work, installed as part of the ‘Reading as Art’ exhibition, curated by Professor Simon Morris, at 

Bury Art Museum in 2016. Words were obliterated from an edition of James Joyce’s Ulysses, leaving only 

those positioned closest to the ‘gutter’ (the central margin of a bound page). The salvaged fragments 

formed extended columns, which were then sited in the architectural gutter of the gallery space – the 

corner. What appeared was a visual stutter, a concrete poem. Unconnected words were forced to connect 

across the previously unthinkable physical gap of the gutter. The viewer/reader was invited to make sense 

of a disparate set of words, formed out of the appropriated, redacted, transcribed, translated and constrained 

words of Joyce. Currently the work has returned to the page and the space of the book, where, the 

architecture of the page continues to govern the positioning of Joyce’s words, albeit in a subverted 

typographic space.   SKY WRI TEI NGS (Coach House Books, 2018). From the publisher: ‘Poems written 

only from three-letter airport codes demand a new kind of passport. Every major airport has a three-letter 

code from the International Air Transport Association. In perhaps history's greatest-ever feat of armchair 

travel, Nasser Hussain has written a collection of poetry entirely from those codes. In a dazzling aeronautic 

feat of constraint-based writing, SKY WRI TEI NGS explores the relationship between language and place 

in a global context. Watch as words jet-set across the map, leaving a poetic flight path.’ 

 

Biographies: Jo Hamill is a Principal Lecturer and Course Director of BA (Hons) Graphic Arts and 

Design in the School of Art, Architecture and Design at Leeds Beckett University. Jo is a PhD candidate 

and her practice-based research explores the convergence of a number of interdisciplinary concerns, linked 

by the commonality of language. Nasser Hussain is a Lecturer in Literature and Creative Writing at Leeds 

Beckett University. He is the author of two books of poetry, most recently SKY WRI TEI NGS, which forms 

the first of a trilogy of books about mass transit. 

 

 

Kaie Kellough, “Ashes and Juju – Electronic Narrative , On the 50th Anniversary of the Sir George 

Williams Affair, Montréal, Québec” 

Abstract: February 2019 will mark the 50th anniversary of the Sir George Williams (now Concordia 

University) Computer Center Occupation. In 1969, six Black students charged professor Perry Anderson 

with racial discrimination when grading papers. The administration’s response was slow and misleading. 

The occupation culminated in multiple arrests, after a fire destroyed several millions of dollars in university 

property. The occupation is the most significant yet oft overlooked Black radical event in Canadian history. 

It was carried out in Montréal, at the time Canada’s largest city, by a coalition of diverse students, many of 

whom were of Caribbean origin. The occupation anticipated the FLQ crisis (October 1970), which is now 

viewed as a pivotal moment for Québec self-determination. The occupation is far less recognized. It was 

preceded by the internationally attended Black Writers Congress of 1968. Many of the participants in the 

occupation later relocated to the Caribbean, Africa, the UK, and the United States. Among those with 

Caribbean ties: The late Rosie Douglas, former Prime Minister of Dominica; Senator Ann Cools, the first 

Black Canadian to be appointed to the Upper House; the late Dr. Dennis Forsythe, who wrote and practiced 

law in Jamaica. In Dr. Forsyth’s recent obituary, written for the Jamaica Observer by Dr. Nalini Mohabir 

and Dr. Ronald Cummings, the occupation is referred to as: “…a highly charged collective episode that 

shook the West Indian consciousness one step further towards a consolidation called “Peoplehood”.” 

Indeed, it was a moment of arrival.  

 

Biography: Kaie Kellough is a poet, novelist, and sound performer. His two upcoming books are: 

Magnetic Equator (Poetry, Penguin Canada), and Dominoes at the Crossroads (Short Fiction, Véhicule 

Press). He is the author of two sound poetry recordings, two books of poetry, and one novel, Accordéon. 

Kaie’s work has been performed internationally.  

 

https://courses.leedsbeckett.ac.uk/graphicartsanddesign/
https://courses.leedsbeckett.ac.uk/graphicartsanddesign/
http://www.leedsbeckett.ac.uk/school-of-art-architecture-and-design/


 

nor had topsawyer’s rocks—immedia/i’m media, Location: J208 

 Panel Chair Natasha Cuddington (Poet) 

 
Aaron Tucker, “A Poetics of Durée: The Machine Eye in Janey’s Arcadia and The Fauxcassional 

Poems Project” 

Abstract: In what ways do the ways a computer “reads” poetry relate to how it “writes” poetry? Katherine 

Hayles characterizes the digital poem as “a process, an event brought into existence” (181). Such a 

processual event is borne of the entire duration of its realization, including, Hayles argues, the performance 

of the compiling and displaying of machine languages that result in a human readable form (183). 

Interestingly then, the machine components of the writing process reverse the human experience such that 

their “reading” of poetry (input) is tactile and the “writing” event (output) is rendered most often retinally. 

However, if, as Kenneth Goldsmith argues, digital poetry will involve “proposing new platforms of 

receivership” (xxi), then, viewed through the lens of a critical posthumanism, we should consider alternate 

modes by which machine components might “receive,” or “read,” a digital poem, in particular via a camera 

and the moving image. Extending from the legacy of the earliest videopoems, including Canadian Tom 

Konyves’s “Sympathies of War” (1978), Daniel Tysdal’s Fauxcassional Poems video series and Rachel 

Zolf’s video version of “Janey’s Arcadia” are contemporary examples of multi-sensory and symbiotic 

human-machine poetic exchange, driven by the computer-retinal camera as an input device. Looking 

forward from these projects, we might consider more interdependent and interpenetrated acts of machine-

human poetry that move into increasingly complex, and simultaneously networked, experiences.  

 

Biography: Aaron Tucker is the author of Y: Oppenheimer, Horseman of Los Alamos (Coach House 

Books), Irresponsible Mediums: The Chess Games of Marcel Duchamp (Bookthug Press) and punchlines 

(Mansfield Press), and two scholarly cinema studies monographs, Virtual Weaponry: The Militarized 

Internet in Hollywood War Films and Interfacing with the Internet in Popular Cinema (both published by 

Palgrave Macmillan). Currently, he is a guest on the Dish with One Spoon Territory, where he is a lecturer 

in the English department at Ryerson University (Toronto). He began his doctorate as an Elia Scholar in the 

Cinema and Media Studies Department at York University in the Fall of 2018.  

 

Signy Lynch, “Closing the Distance: Technology and Immediacy in Empire of the Son”  

Abstract: Japanese-Canadian playwright Tetsuro Shigematsu’s Empire of the Son (2016) uses a variety of 

onstage digital and multimedia technologies alongside direct audience address to tell the story of 

Shigematsu’s complicated and emotionally distant relationship with his father. Beginning with broadcast 

radio--the profession of both men--the play explores how technology mediates and can be used to 

understand our relationships with each other; demonstrating this both dramatically, through Shigematsu the 

character’s relationship with his father, and metatheatrically, through Shigematsu the performer’s 

relationship with the audience. Through this action, the play explores the complexities of intergenerational 

and intercultural relationships (Shigematsu’s childhood in Vancouver was very different from his father’s 

in World War Two-era Japan), and examines how in the contemporary world technology can play a key 

role in our experience of emotional closeness or distance to others. In so doing, Empire of the Son places 

ongoing discussions about the live and the mediated in performance alongside discussions about 

interpersonal and emotional immediacy, the human desire to be close with one another, and uses 

immediacy as a strategy to explore both distance and difference by ‘playing’ with it critically.  

 

Biography: Signy Lynch is a Ph.D Candidate in the Department of Theatre and Performance Studies at 

York University in Toronto. Her research investigates how direct audience address in contemporary 

performance in Canada can help audience members and performers to negotiate the complexities of twenty-

first century life.  

 

 



by the stream—Micropresses Persist, Location: J207 

 Panel Chair Fionnuala Dillane (University College Dublin) 

A Roundtable Discussion Featuring Anthony Etherin and Clara Daneri of 

Penteract Press (UK) 

 
Abstract: What value have poetry leaflets in the age of ebooks, file sharing and social media? To what 

extent do printed and digital works rival each other, and to what extent do they aid one another? The 

historical role of the micropress is the cost-effective dissemination of innovative or fringe literatures; yet, 

when a tweet can reach thousands of devices within minutes, and when PDFs and JPGs effectively cost 

nothing to distribute, there is ostensibly little to be gained from producing these single-poem, single-fold, 

short-run prints. For all the talk of ebooks replacing printed books, the greater threat posed by digital media 

is surely to the sort of small-scale, low-earning printed works produced by micropresses. Nonetheless, 

micropresses persist—in particular, in Canada, which has a noteworthy tradition of the art, and where such 

presses continue to spring up. Is this merely a consequence of aesthetic preference, and of nostalgia for an 

outmoded practice? Or is there a more functional reason for their persistence? Do printed and electronic 

publications complement each other? Are they, in fact, now both necessary for each other’s existence? 

 

Biographies: Anthony Etherin is an experimental formalist poet, and Clara Daneri is an illustrator and 

visual poet. Together, they co-founded Penteract Press, a publisher of experimental poetry leaflets and 

chapbooks, which has published visual and constrained poetry by avant-garde poets from numerous 

countries. Anthony archives his poetry online at anthonyetherin.wordpress.com. 

 

 

http://anthonyetherin.wordpress.com/


Oconee exaggerated themselse— In Form/Formations, Location: Theatre 2 

Panel Chair Chiamaka Enyi-Amadi (Independent Poet) 

 
Deanna Radford, “Poetry Formations Within A Resonant Cloud” 

The subject of this poetry and sound performance is the increasingly unavoidable presence of contemporary cloud-

based computer applications. “The Cloud” is an appealing concept imbuing consumer data management with 

attributes of ease, accessibility, ubiquity and affordability. How ought cloud computing be read in relationship to 

global warming, processes of decolonization, population displacement, the violation of individual privacy and big 

data security in the Anthropocene? How does cloud computing intersect with the well-being of people and 

communities, fish and animals, the earth, air, and water? Intertwined with these things are notions of human 

connection and how it has been shaped over time by media, communications, and military history. It is about the 

extraordinary antiquity woven into these influences. It is about the wonder of technology, the intimacy and 

distance we can experience concurrently facilitated by the internet and cloud services. By unpacking the popular 

language that surrounds cloud computing, this performance will make plain human entanglement with the cloud 

and implications of invisibilized consumption of it in an effort to expose the expansive material network it is part 

of.  

 

Biography: Deanna Radford is a writer, poet, and poet performer pursuing an MA in creative writing at 

Concordia University in Montreal. The curator of the Atwater Poetry Project came to poetry through her longtime 

interest in sound art, which continues to inspire her approach to the writing and performance of poetry.  

  

Suzanne Zelazo, “Lances All Alike”  

Lances All Alike, explores lines of influence, appropriation, and female artistic collaboration through the 

medium of collage and shifting context. The central sequence stages an imaginary conversation between the 

modernist poet-painters and collagistes Mina Loy and Baroness Elsa von Freytag-Loringhoven who, in spite of 

numerous aesthetic resonances and common artist friends, never engaged with each other’s work, or visibly 

supported each other’s practice. Imagining how they may have formed a partnership, the collection braids together 

their disparate lines, amplifying female subjectivity. Where one voice begins and the other ends may be impossible 

to discern. 

 

Biography: Suzanne Zelazo is a writer, editor, educator. She holds a PhD in English with a specialty in 

female modernism and avant garde poetry and performance. Her scholarly publications include co -

edited collections of writing by Baroness Elsa von Freytag-Loringhoven (MIT Press) and Florine 

Stettheimer (Book*hug). She is also the editor of Incarnations: The Photography of Janieta 

Eyre (Coach House Books) and the author of two collections of poetry from Coach House Books. Her 

projects seek to integrate creative expression and the body.  

 

Philip Terry, “The Lascaux Notebooks”  

I will discuss the work of the French poet Jean-Luc Champerret (invented), who worked for the Resistance during 

the Second World War, and was sent by the Resistance to reconnnoitre the caves at Lascaux when they were 

discovered in 1940.  Champerret was struck by the Ice Age signs he found there alongside the parietal art.  In his 

Notebooks he records his thoughts and findings.  Whereas contemporary archaeologists find the signs 

"uninterpretable", Champerret attaches meanings to the signs - an upside down "V" for example might represent 

"bison" or "mountains" etc.  And Champerret proposes that these signs, linked together - scratched on bark for 

example - might form primitive sentences eg. the sign for "hunters" alongside the sign for "bison" might signify 

that hunters had gone in search of bison.  Moving on from here, Champerret is struck by the frequent 3x3 grids 

that are to be found at Lascaux, and he proposes that these grids, in themselves empty of meaning, can be filled by 

signs, and that these sign-grids formed the basis of the first written poetry, in a word Ice Age poetry.  Champerrret 

goes on to put his theory to the test by composing a series of Ice Age poems using the grids, which will form the 

basis of this presentation (one example atached). 

 

Biography: Philip Terry is a translator, and a writer of fiction and poetry.  He has translated the work of Georges 

Perec, Stéphane Mallarmé and Raymond Queneau, and is the author of the novel tapestry, shortlisted for the 

Goldsmiths Prize. His poetry volumes include Oulipoems, Shakespeare’s Sonnets, Dante’s Inferno, Quennets, Bad 

Times and Dictator, a version of the Epic of Gilgamesh.  He is currently  translating Ice Age signs. 



SESSION F 11:15AM-12:30PM 

 

to Laurens County’s gorgios—Irish(-Canadian) Eyes, Location: J207 

 Panel Chair Gavin Corbett (University College Dublin) 

 
David Eso, “Alden Nowlan’s Familial and Cultural Irish Inheritances” 

Abstract: Maritime author Alden Nowlan (1933 – 83) depicts the lives of Atlantic-Canadians as marked by kindness 

and reserve, by communal celebrations and collective hardships. These sketches have earned him an iconic place in 

New Brunswick and Nova Scotia’s cultural memories. Yet, his national legacy has faltered, and his international 

reputation remains slight in comparison to his achievements. The proposed presentation offers an innovative re-

introduction to Nowlan: highlighting poems that recall and reinterpret his Irish heritage on familial or cultural levels. 

This approach helps define the writer as outside dominant, Anglophilic strains of twentieth-century Canadian 

literature. It fits him within a broader, world literature—justifying the comparison Stewart Donovan draws to Patrick 

Kavanagh. Poems relevant to Nowlan’s Celtic heritage stretch across the length of his career. He finds Irishness 

alive rather than museumized in North America (“Alex Duncan”); revives specific ancestors (“Bobby Sands”); and 

describes his own pilgrimages to Ireland (“The Beggars of Dublin”). I will bring these poems to life through creative 

recitations, while also providing context and commentary for each. My framings reflect the strengths or weaknesses 

of secondary sources and interpret Nowlan’s poetic patterns as manifested and disrupted across the suite of his Irish 

poems. 

 

Biography: David Eso is a doctoral candidate at the University of Victoria, pursuing a countercultural history and 

literary appreciation of the Flat Earth Society founded by Alden Nowlan in 1970. He publishes creative as well as 

academic writing, and he selects poems for the Malahat Review. 

 

Marc André Fortin, “Beyond Bloomsday, Beyond Ireland: Canlit and James Joyce’s Ulysses in Chris 

McCabe’s Dedalus” 

Abstract: Chris McCabe’s Dedulus (2018) reimagines Joyce’s Ulysses the day after Stephen and Bloom 

wander Dublin’s streets on Thursday, June 16th, 1904. In his “updated” version of “Oxen of the Sun,” 

McCabe incorporates 100 years of contemporary literary history, from 1913 to 2013, from Proust to 

McBride, mimicking the styles of global writers to rethink Joyce’s work today. Two of these passages are 

from the works of Canadian writers Margaret Atwood and Anne Michaels. McCabe’s re-writing of Ulysses 

the day after Bloomsday produces a possible map of updated fictitious sources for the construction of 

Ulysses, and, in doing so, opens up questions about influence, modernism, poetics, and originality. While 

Canada is almost entirely absent in Ulysses, barring a legal case in Quebec that the characters mention a 

few times, McCabe takes on two dominant voices in Canlit that touch on Ulysses intersections of Judaism 

and sexuality, race, and nation, morality, and religion. The inclusion of Atwood and Michaels in McCabe’s 

novel recontextualize Joyce, certainly, but it may say more about the rise of Canadian literature and the 

transatlantic ebb and flow of literary creation. This paper will explore the way in which McCabe’s work 

reimagines both Ulysses as a “universal” Dublin and the networks of influence that come after its 

publication, as it relates to Canadian literature today. 

 

Biography: Marc André Fortin is Assistant Professor of English and Comparative Canadian Literature at 

l’Université de Sherbrooke, Quebec. His research includes work on science and literature, poetics and 

consciousness, archival theory, Indigenous literatures, ecocriticism and the Anthropocene, and museum 

culture.   

 

 

Shazia Hafiz Ramji, “Wound Connection: Interrogating Solidarity Among Irish and Racialized 

Subjects” 

Abstract: In an essay on Omeros, Derek Walcott’s acclaimed 1990 collection of poetry that confronts the 

British colonial legacy in St. Lucia and Walcott’s mixed-race heritage, Jahan Ramazani notes that Walcott 

“‘felt a special intimacy with the Irish poets’ […] as colonials with the same kinds of problems (49).” I 

intend to explore this affinity between Irish and visibly racialized subjects in Short Histories of Light, a 

book of lyric and narrative poems by Aidan Chafe. Through tropes of religiosity, myth, and autobiography, 

Chafe situates the self in relation to the Other, creating a cross-cultural fabric by means of the “wound,” 



which takes various forms such as god, family, and mental illness. Using Chakraborty’s “Nostalgic 

Narratives and the Otherness Industry,” I will attempt to elucidate the representation of the Other in 

Chafe’s poems such as “Diary of a Redhead,” “Punjabi Schoolyard,” and “Made in Indonesia” to gesture 

towards the ways we can resist narratives of victimization while honouring the uniqueness of suffering. 

Interrogating solidarity among Irish and racialized subjects in Short Histories of Light brings nuance to 

longstanding points of affinity and contention, urging us to ask difficult questions about the invisible Other, 

the risk of the wound, and fidelity to historical specificity and personal experience. 

 

Biography: Shazia Hafiz Ramji is the author of Port of Being (Invisible Publishing), which received the 

Robert Kroetsch Award for Innovative Poetry. She was a finalist for the 2018 Alberta Magazine Awards 

and the 2016 National Magazine Awards, and is the author of the chapbook, Prosopopoeia (Anstruther 

Press). Her poetry, fiction, and criticism have appeared in Best Canadian Poetry 2018, The Humber 

Literary Review, and Quill & Quire, respectively. Shazia’s research focuses on literary prize culture, 

Canadian literature, and literature of diaspora. She has presented at the CCWWP / Canadian Writers 

Summit 2018 and will be presenting at MLA and AWP in 2019. She lives on unceded Coast Salish land 

(Vancouver). 

 

Ian Rae, “Yeats and the Making of Canadian Space in the Works of James Reaney.” 

Abstract: This presentation will examine the influence of W.B. Yeats on the aesthetics of James Reaney, 

who played a crucial role in the mid-twentieth century Canadian arts scene as a scandal-plagued short story 

writer (“The Box Social,” 1947), as a Governor General’s Award-winning poet (The Red Heart, 1949), as 

the founder and editor of the journal Alphabet: A Semiannual Devoted to the Iconography of the 

Imagination (1960–71), and, perhaps most famously, as a pioneering Canadian playwright (Colours in the 

Dark, 1967; The Donnellys, 1973). Reaney wrote his Ph.D. dissertation on Yeats and thus I will test 

Reaney’s evolution as an artist and localist against Yeats’s claim “that a man should find his Holy Land 

where he first crept upon the floor, and that familiar woods and rivers should fade into symbol with so 

gradual a change that he never discover, no not even in ecstasy itself, that he is beyond space, and that time 

alone keeps him from Primum Mobile, the Supernal Eden, and the White Rose over all” (Discoveries).   

 

Biography: Ian Rae is an Associate Professor at King’s University College.  He is the author of the 

monograph From Cohen to Carson: The Poet’s Novel in Canada (McGill-Queen’s UP, 2008) and editor of 

the special issue George Bowering: Bridges to Elsewhere (Open Letter, 2010). His presentation at UCD 

arises from his SSHRC-funded project, Mapping Stratford Culture. 

 

 



while they went doublin— Transcoding, Location: Theatre 2 

 Panel Chair Joao Guimaraes (University College Dublin) 

 
JR Carpenter, “Translating Tensions Between Human and Machine Languages in An Ocean of 

Static” 

Abstract: All digital writing operates in in-between spaces — between server-side and client side, between 

source code and output. This paper frames the processes occurring within the radial atemporality of these 

in-between spaces in terms of translation and aims to articulate the traces left behind by these processes in 

terms of lapsus, artefact, and glitch. In particular, this paper will present examples from my debut poetry 

collection An Ocean of Static. This is both a print book born of digital processes and a transitional object, 

hovering between print, digital, and the body. The texts in the book are intended to be read on the page and 

to serve as scripts for use in the translation from source code to screen to page to human eyes, voices, and 

ears. When a digital text moves across global networks, through submarine cables, through air as wireless 

signals, through air as light, through the eye to the brain, and then out again, beyond the body as voice, as 

sound, as a slide of text down a solid page, what is borne across in the process? What trace of the digital 

endures on the page? 

 

Biography: J. R. Carpenter is a Canadian-born UK-based artist, writer, and researcher. Her web-based 

work The Gathering Cloud won the New Media Writing Prize 2016. Her debut poetry collection An Ocean 

of Static was highly commended by the Forward Prize 2018 http://luckysoap.com 

 

Mairéad Byrne, “Voice and Corpus in David Jhave Johnston’s Rerites (2019)” 

Abstract: David Jhave Johnston’s Rerites (Anteism 2019) is a big data poetry writing project described by 

the author as “Poems written by neural nets, edited by a human, published monthly, May 2017-2018.” The 

project, requiring four years of experiment, uses neural-network code adapted from public open-source 

github machine-learning libraries (Tensorflow / Google, PyTorch /Facebook, and AWSD /SalesForce); a 

Titan GPU (Graphics Process Unit); and a specially-built water-cooled computer to generate poems from 

an expanding corpus Johnson compiled, mostly from contemporary poetry magazines, with a small amount 

drawn from “song lyrics, rap, science articles, tech terms and other internet detritus.”  Jhave then “carved” 

the text in the early morning (“in the quiet meditative emptiness before the internet awakes”), 2 hours a 

day, 6-7 days a week, for 12 months. The much reduced and reshaped text was published online month by 

month, and in print form in 2019, with a 13th volume of responses by contemporary writers from Canada 

and elsewhere. This paper introduces Rerites, referring also to Jhave’s Aesthetic Animism: Digital Poetry’s 

Ontological Implications (MIT Press 2016), and asks: What do neural nets bring to intuitive/educated 

poetry writing and reading? How does collaborating with the machine complicate the identity of the lyric 

“I”? How does the function of the performing voice change, if it does, when serving machine/multiple 

intelligences? The paper also comments on how poetic form emerges in time-based projects. 

 
Biography: Mairéad Byrne is the author of six poetry collections, including Famosa na sua cabeça 

(Dobra 2015), The Best of (What’s Left of) Heaven (Publishing Genius 2010), SOS Poetry (/ubu 2007), and 

Nelson & The Huruburu Bird (Wild Honey 2003). She is Professor of Poetry + Poetics at Rhode Island 

School of Design. 

 

Brent Lee, “Thunder and Lightning: Relating Sonic and Visual Gestures in Multimedia 

Performance”  

Abstract: Over the last ten years, a central challenge in the work of Canada’s Noiseborder Ensemble has 

been that of convincingly unifying sonic and visual gestures produced in live performance. In our work, 

graphically generated or processed video-based visual gestures are juxtaposed with sonic gestures produced 

with acoustic or electronic instruments. While conceptual relationships are easily developed, it is often 

more difficult in a live context to establish relationships that reflect Chion’s concept of 

audiovisual synchresis: the perceptual fusion of aural and visual into a singular gesture. We have used 

software such as Max and Processing to promote this fusion through sensor triggering, parameter mapping 

across media, and simultaneous control of parallel parameters in sonic and visual domains. Still, the 

abstract qualities of sonic and visual textures that often defy intuitive relationship continue to challenge our 

http://luckysoap.com/
http://glia.ca/rerites/
https://mitpress.mit.edu/books/aesthetic-animism
https://mitpress.mit.edu/books/aesthetic-animism


work. This presentation draws upon Noiseborder’s large body of multimedia performance pieces to 

describe a variety of conceptual and technical approaches to this challenge.  

  

Biography: Brent Lee is a composer and media artist whose work explores the relationships between 

sound, image, and technology. He has created more than one hundred works, ranging from orchestral music 

to film soundtracks, and is a Professor of Integrated Media at the University of Windsor in Ontario, 

Canada. 

 

Lai-Tze Fan, “Readwriting RERITES: Deformance as Writing Backwards” 

Abstract: This paper focuses on RERITES, a collaborative poem between Canadian digital artist Jhave 

Johnston and an AI programmed to algorithimically generate poetry. Through a method he calls “carving 

the text,” Johnston edited the AI’s text into the final content of RERITES, demonstrating a mode of 

authorship that is collaborative and symbiotic. Admist emergent forms of textuality, authorship, and 

content production, this paper extends Samuels and McGann’s proposal of “deformance”—reading texts 

backwards—as a way of reading that refreshes familiar texts. As new texts also demand new methods of 

reading, symbiotic modes of authorship must find ways to account for stages of work in media platforms. In 

the case of digital works where content hides its own history, reading into how a text was written can 

potentially tell us more about the text than reading the text itself. Towards a deformance that writes 

backwards (otherwise called readwriting), I feed RERITES back into various machinic readers to uncover 

underlying patterns and persuasions, revealing the corpus’ algorithmic sway. I will recite short poems 

resulting from this experiment, whereby “carving the text” becomes a way to trace the writing process 

backwards—a new deformance that unmasks and demystifies the interface’s mysteries of production. 

 

Biography: Lai-Tze Fan is Assistant Professor in English at U of Waterloo, conducting research in the 

Critical Media Lab. She is also an Associate Editor of electronic book review. Fan’s research on digital 

narratives, media materiality, and the critical digital humanities appears in Mosaic, Convergence, Digital 

Studies, Media Theory, and elsewhere. 

 

 



of Europe Minor—From Failing Hands, Location: J208 

 Panel Chair Jonathan Creasy (University College Dublin) 

 
Andy Weaver, Jordan Abel’s Acts of Re-inscription Against Canonized CanPo’s Terra Nullius 

Abstract: In his books The Place of Scraps, Un/inhabited, and Injun, Nisga’a poet Jordan Abel practices an 

art of re-inscription, which, I will argue, works against canonized Canadian poetry’s long and often 

unnoticed complicity in the use of terra nullius, the legal practice of arguing that the Americas were 

unowned prior to European settlement. In my paper, I will begin by briefly touching on several 

representative poems by major Canadian poets (Atwood’s “This is a Photograph of Me,” Kroetsch’s “Stone 

Hammer Poem,” Ondaatje’s Collected Works of Billy the Kid) that represent the Canadian landscape as 

either unoccupied before European settlement or else, through acts of elegy for “dead” Indigenous cultures, 

portray the land as open to Europeans by presenting Indigenous peoples as extinct. I will then focus on Al 

Purdy, the Settler poet celebrated as “the voice of the land,” to show how he employs multiple forms of 

imaginative terra nullius in texts such as “Lament for the Dorsets,” “Caribou Horses,” and North of 

Summer. After establishing the centrality of terra nullius in canonical Canadian poetry, I will argue that 

Abel’s work undermines the tradition of terra nullius by showing just how obsessed with Indigenous 

peoples Settler writers were in the earlier part of the Twentieth century. By writing through and creatively 

re-inscribing the presence of Indigenous peoples in Settler texts such as Marius Barbeau’s Totem Poles and 

public domain western novels, Abel’s work shows that Settler culture was always well aware of its racism 

and hypocrisy when it chose to invoke terra nullius. More importantly, Abel’s work re-inscribes 

Indigenous peoples into literary tradition, establishing his own creative agency—an agency, I will suggest, 

that metonymically resonates throughout Indigenous cultures in Canada—by détourning and reviving 

“dead” Settler texts. In order to support my argument, I will rely on recent texts such as Emma Battell 

Lowman and Adam J. Barker’s Settler, Glen Sean Coulthard’s Red Skin White Masks, and Leanne 

Betasamosake Simpson’s As We Have Always Done, which help to theorize the crimes of Settler ignorance, 

and techniques for increased Indigenous literary agency.  

 

Biography: Andy Weaver is Associate Professor of English at York University, where he teaches poetry, 

poetics, and creative writing. His academic work focuses on experimental poetry in Canada and the United 

States. He has also published three books of poetry, most recently this (Chaudiere, 2015). 

 

Claire Farley “Massage the Gap”: Cecily Nicholson’s From the Poplars as Documentary Poetry of 

Relation” 

Abstract: Cecily Nicholson's From the Poplars is a book-length documentary poem that investigates the 

history of Poplar Island, an uninhabited island located in the Fraser River alongside the New Westminster 

waterfront and the site of one of Canada's first reservations. The island is the ancestral home of the Qayqayt 

First Nation, the only First Nation in Canada currently registered without a land mass, and a former 

shipyard best known for its export of warships during the First World War. Documentary projects like 

Nicholson's differ from what Dorothy Livesay famously called "the documentary poem" in that the material 

conditions of their composition are as significant as the socio-historical contexts they explore. In an echo of 

historian C.L.R. James's dictum to "recognize and record," American poet Mark Nowak suggests that 

contemporary documentary poetry should "form and inform" (Nowak 334). In other words, Nowak argues 

that the formal structure of documentary poetry projects, including staged readings, should map a logic of 

collective action and solidarity with the communities in whose archives the poet works. This conference 

paper proposes to consider how From the Poplar's site-specific consideration of Poplar Island not only 

orients its reader toward competing ideological and spatial constructions of Poplar Island but also proposes 

community and active engagement at the limits of larger structures, including the nation-state. 

 

Biography: Claire Farley is a doctoral candidate in the Department of English at the University of Ottawa 

and the co-founder of Canthius, a literary magazine publishing poetry and prose by women and 

genderqueer writers. Her SSHRC-funded dissertation considers contemporary research-based poetic 

practices in North America.   

 



Dani Spinosa, “Oceans too must change: Canisia Lubrin’s Voodoo Hypothesis and the 

Anthropocene” 

Abstract: My proposed paper follows the recurring metaphor of the ocean in St. Lucia-born, Ontario-

residing poet, Canisia Lubrin’s debut collection, Voodoo Hypothesis (2017), to argue that the book presents 

an image of the natural world as neither separate from, nor particularly interested in, the lasting effects of 

the anthropocene. Lubrin’s treatment of the ocean as metaphor in this collection is marked by the binary set 

up in the poem “Give us Fire or the Black Prometheus,” where Lubrin writes “we’re through with being / / 

you, or that Ulysses figure: let us squall / with old Prometheus any day.” Here, and throughout, Lubrin’s 

radical black poetics refuse a mythological narrative in which the sea, driven by whatever force or god, 

takes interest in the goings-on of humans as Neptune and his waves thwarted Ulysses. Rather than 

following the narrative of black-Promethean knowledge, which is clear throughout, my project is instead to 

look at the water as it passes alongside this narrative. The result is the poetic imagining of a natural world 

that chooses to ignore the injustices (environmental, racial, and so on) of humanity, and a utopian moment 

in which we might imagine what the ocean would look (and act) like if it might be spared our intervention. 

  

Biography: Dani Spinosa is the author of one academic book, Anarchists in the Academy (2018), several 

academic articles, and four chapbooks of poetry. She is Managing Editor of the Electronic Literature 

Directory, and a co-founding editor at Gap Riot Press. She teaches English in Toronto.  

 

Kaplan Harris, “Austerity in the Archive: Lisa Robertson, M. NourbeSe Philip, and Jordan Abel” 

Abstract: Up until very recently it is rare to find documentary or historical poetry discussed outside of 

formalist literary analysis. For the avant-gardist, documentary poetry in particular stands heroically 

opposed to the myopic wailing of expressive poetry. My talk is a modest attempt to shift our understanding 

to the material conditions in which these poets actually conduct historical research. We live in an era of 

increasing austerity for library acquisition budgets and staff numbers. In the last quarter century, the 

percentage of total university expenditures devoted to libraries has been slashed by more than half (both 

U.S. and Canada). In fact, library budgets peaked in the 1970s, precisely when movement poetries of the 

New Left embraced a strategic recovery of lost voices from what Irish-American poet Susan Howe calls the 

“dark side of history.” This archival turn reflects a decolonizing drive that I take to be possible only after 

the decline of the empires that research libraries were originally designed to uphold. My talk considers a 

sampling of decolonizing and uncredentialed poets who not only draw on research libraries but also reveal 

the current precarity of these institutions: Lisa Robertson, M. NourbeSe Philip, and Jordan Abel.  

 

Biography: Kaplan Harris is Associate Professor of English at St. Bonaventure University. His recent 

scholarship can be found in The Cambridge Companion to American Poetry, American Literature, 

Contemporary Literature, Paideuma, and Poetry. He co-edited a Critical Quarterly (2017) issue devoted to 

Tom Raworth and The Selected Letters of Robert Creeley (2014). He was Fulbright Visiting 

Research Chair at Brock University in 2014. 

 

 



bellowed mishe mishe—Materialisms in Contemporary Irish Poetry, 

Location: C213 

 Panel Chair Eric Schmaltz (University of Pennsylvania) 

 
Panel Abstract: How has Irish poetry expanded in recent decades to include experimental and materialist 

concerns? This panel will explore the ways in which contemporary Irish poetry engages with material 

practices, considering its traditionally strong lyric base. Presentations from four poets, Dr. Kimberley 

Campanello (University of Leeds), Julie Morrissy (Ulster University), Dr. Paul Perry (University College 

Dublin), and Mariah Whelan (University of Manchester) will examine current trends and historical 

underpinnings of material elements in hybrid works by poets in the Irish tradition. The panel will 

demonstrate and reflect upon the significant development of innovative forms in current Irish poetry, with 

each panelist will engaging with the theoretical, aesthetic, and historical concerns of their own practices. In 

doing so, the presentations will draw on New Materialism, New Materialist Feminism, and the particular 

influence of experimental Canadian poetry on contemporary Irish poetry. Special attention will be given to 

the recent turn toward innovative forms in Irish poetry. Further, the panel will explore the mobility of 

poetic forms, and potential connections between those new forms and expanded modes of thinking in the 

social, political, and cultural landscape  

of Ireland in the 2010s.  

 

Kimberly, Campanello, “‘I was not able to help, but I tried my best’: Material Lyricism in 

Contemporary Irish Poetry” 

Abstract: In this paper I will offer a practice-based reflection upon the experimental and materialist 

strategies I have used in MOTHERBABYHOME, a 796-page ‘report’ printed on vellum and housed in a 

handmade box. The 796 conceptual and visual poems focus on St Mary’s Mother and Baby Home in Tuam, 

Co. Galway, and are derived entirely from historical archives and contemporary sources related to the 

Home. I will examine MOTHERBABYHOME alongside Browsing History, another poetry ‘object’ by Irish 

poet Christodoulos Makris, and consider the aesthetic and political strategies of my and Makris’s work in 

relation to Canadian poet M. NourbeSe Philip’s Zong! I will suggest that several features of the 

contemporary lyric as defined by Jonathan Culler (Theory of the Lyric) operate in these three appropriative 

texts. I will argue that distinctions between lyric and experimental poetry collapse in the face of such 

politically engaged materialist writing, and that my and Makris’s work reflects an increasing ‘reality 

hunger’ (David Shields) in contemporary Irish poetry that nevertheless does not entirely resonate with 

Majorie Perloff’s notion of ‘unoriginal genius’. Exploring this lyric latency found in experimental Irish 

poetry will allow me to formulate a poetics of ‘material lyricism’.  

 

Biography: Dr. Kimberly Campanello’s poetry publications include Consent, Strange Country, Imagines, 

and Hymn to Kālī. MOTHERBABYHOME, a collection of 796 conceptual and visual poems on St. Mary's 

Mother and Baby Home in Tuam, Co. Galway, will be released by zimZalla Avant Objects in 2019. She is 

a Lecturer in Creative Writing at the University of Leeds.  

 
Julie Morrissy, “Towards a Poetics of Interruption in Twenty-first-Century Irish Poetry” 

Abstract: My paper examines the turn toward materiality in contemporary Irish poetries, primarily in 

relation to my book-length poem (in-progress) Metics, and using the “poetics of material interruption”, a 

framework I devised during my doctoral studies. Metics blends lyric subjectivity with docupoetry by 

reconstructing parts of the Irish Constitution and legislation in which power is overtly and unequally 

distributed to women. Building on Michael Thurston’s, and Michael Davidson’s commentaries on 

interruption in political and docupoety, and Rachel Galvin’s observations in News of War: Civilian Poetry 

1936-1945 linking the formal properties of a poem to “...the material reality, to which it responds and out 

of which it comes” (261), the poetics of material interruption considers the strategies at play in my 

exploration of gender-based oppression through Metics. Drawing on French feminism, and New Materialist 

Feminism, my paper observes a theoretical and practical shift towards matter in Irish poetries that deal with 

embodied experiences, thereby connecting the formal properties of hybrid poems to the theoretical 

concerns explored therein. I will argue that recent Irish poetries, including Metics, employ a poetics of 

material interruption as an aesthetic response to the interruption posed by the instruments of the Irish State 

to the lives of feminised subjects. 



  

Biography: Julie Morrissy is an Irish poet, critic, activist, and scholar. Her debut collection Where, the 

Mile End is forthcoming in 2019 with BookThug, Canada. She has performed readings internationally, 

most recently at O, Miami Festival, Book Week Scotland, and the Toronto International Festival of 

Authors. Morrissy was Vice-Chancellor Research Scholar at Ulster University from 2015-2018.  

 

Paul Perry, “Drift: A discussion of Marc Neys’ reconfiguration of For two NATO soldiers” 

Abstract: The voice, mine. Recorded on a phone. In another country. The poem already printed. Its 

trajectory toward video, the screen, by a film-maker from somewhere else. What does it mean for a poem to 

be re-configured from the page to the screen? What page? What screen? What poem? Much like author 

intentionality, the poet has little, if any, control over the context of how a poem is encountered. The poem’s 

materiality can shift in shape, and meaning for the one who makes, to the one who reads, hears, sees, 

interprets, and experiences. The context of the material reality of the poem is contested, therefore, 

determined by the hermeneutic circle a reader enters. For two NATO soldiers is a mixture of personal 

memory, compromised no doubt by the inherent fallacies which memory effects, including an event’s 

shifting loci, and meanings, especially when re-told, and re-framed. And this before the poem has been re-

imagined in the stills, and loops of someone else’s images and videography. The poem is re- 

contextualised. To what end? Transformed from inherited linear forms into visual configurations. To what 

purpose? This paper will tease out such questions as well as delving into the journey of the poem’s 

conception to its various historical, and political  

(re)iterations.  

 

Biography: Paul Perry is the author of five collections of poetry, including Gunpowder Valentine: New 

and Selected Poems. His awards include The Hennessy Award for Irish Literature, The Listowel Prize for 

Poetry, and The Patrick Kavanagh Fellowship. A novelist, playwright, and screenwriter, he also the co-

author of four international best- selling Karen Perry novels. Currently, he is Assistant Professor of 

Creative Writing at UCD, and Director of Associated Writing Programmes Ireland.  

 

Mariah Whelan, “Letting the white space speak: Archive as a de-stabilizing form in Irish poetry” 

Abstract: My PhD at the University of Manchester explores an archive of material relating to the life of my 

great-grandfather Wilfred Whelan, who abandoned my grandfather shortly before he was born. This 

presentation will explore the changing role of archives within this project, mapping the shift away from 

working with conventionally hierarchical ideas about knowledge, where archives contain biographical and 

historical 'facts' which can be extracted and fashioned into linear narratives, towards the idea of archive as a 

disruptive poetic form. Within this model, gaps, absences and silence are not interruptions of meaning but 

rather sites of meaning in their own right. The presentation will therefore explore how my writing has 

sought to translate points of material aporia into textual presence using techniques of redaction, erasure, 

manipulation of text and image, overwriting, collage and the layering of different forms alongside each 

other to curate white space and absences that ‘speak’ as significantly as words. The presentation will finish 

by exploring a pamphlet written while resident in the Pitt Rivers Museum, Oxford which worked with 

British colonial records, touching on the ways in which using archive as form can offer new ways of 

thinking about Irish social, political and cultural landscapes through the lens of an immigrant family and an 

archive encountered in Britain at this particular social-historical moment.  

 

Biography: Mariah Whelan is a poet and academic based in the Centre for New Writing at The University 

of Manchester. Her first collection is forthcoming next year from Eyewear Publishing and her first 

academic article on using archive as form was recently published in Writing in Education. Her poems have 

been listed for the PBS Student Poetry Prize, Primers, the RSPB Rialto Prize, the Bridport Prize and won 

the AM Heath Prize.  



 

Joshua Whitehead—Indigenous Feral Oralities 

4pm-5pm at the National Library of Ireland. 

 
Abstract: To be Indigenous is to walk continually with one’s ancestors; 

to be Two-Spirit is to survive continually with a body that houses 

multitudes. Madeleine Thien, in her review of Katherena 

Vermette’s The Break notes that “the lives of the girls and women…are 

not easy, but their voices lay bear what it means to survive, not only 

once, but multiple times”. In Memory Serves, Lee Maracle argues that 

Indigenous oratories are imbued with concatenation, of working towards 

a oneness that is always sacred. So then I ask: what does it mean to be 

multiplicitous? In my talk I will explore the ways in which 2SQ writing 

seeks to not only invoke the sacred for Indigenous concatenations, but 

also to narrate that which is scared to shatter settler colonial ideologies 

through the idea of ferality (defined by the OED as being “in a wild 

state, especially after escape from captivity or domestication). I will ask: 

how does fear energize recuperation? How does love inform the 

scared/sacred? And how does ferality inform orality? I will attempt to 

answer these questions through the kinship of my nêhiyâw (Cree) 

protagonists: ZOA (full-metal indigiqueer), Jonny (Jonny Appleseed) 

and an etymological survey of nêhiyâwewin (Cree language). 

 

Biography: Joshua Whitehead is an Ojibwe-Cree (nehiyaw) 2SQ 

member of Peguis First Nation (Treaty 1). He is the author of full-metal 

indigiqueer (Talonbooks 2017) and Jonny Appleseed (Arsenal Pulp 

Press 2018). Currently, he is completing a Ph.D. in English at the 

University of Calgary (Treaty 7). 

 

 

The Echo: Readings from Canada, Turtle Island, and Ireland 

5:30-7:30 pm at National Library of Ireland 
 

Christian Bök (Winner 2002 for Eunoia) • Anne Simpson (Winner 2004 for Loop) • Liz 

Howard (Winner 2016 for Infinite Citizen of the Shaking Tent) • Jordan Abel (Winner 2017 for Injun) 

• Jane Munro (Winner 2015 for Blue Sonoma) • Donato Mancini (Finalist 2018 for Same Diff) • Eiléan 

Ní Chuilleanáin (Winner 2010 for The Sun-fish) • Hosted by Ian Williams (Finalist 2013 for Personals) 

 

 
 

Reception and Launch of Avant Canada 
7.30pm Kennedy’s Pub and Station, additional registration required 

 

 
 

Conference Banquet 
Conference Banquet is 8:00pm at Kennedy’s Pub and Station, additional registration required 

 

https://talonbooks.com/authors/joshua-whitehead
https://talonbooks.com/books/full-metal-indigiqueer
https://talonbooks.com/books/full-metal-indigiqueer
https://www.cbc.ca/books/jonny-appleseed-1.4446660


Additional Materials 

 

ONLINE VIDEOS: 

Finn Harvor, “Poetry, Video Poetry, and Canadian Cultural Production: A Brief History 

and a Polemic”: https://www.youtube.com/watch?v=CoadJN5d_cQ&feature=youtu.be 

 

https://www.youtube.com/watch?v=CoadJN5d_cQ&feature=youtu.be

